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DAY (SATURDAY), Nov. 21st. Vocalists—Madame Sinico-Campobello and 
Mr Vernon Rigby. Solo Pianoforte—Mr Edward Dannreuther. The programme 
will include; Overture, ‘* Zauberfijte” (Mozart); Symphony, No. 1, in E flat 
ory first time at these Concerts; Concerto, for pianoforte and orchestra, 

0. 2, in A (Liszt), first time in England; Overture, ‘Ruy Blas” (Mendelssohn). 
Conductor—Mr MANNS, Transferable stalls for the series of Concerts, Two 
Guineas ; numbered stalls, Half-a-Crown. 


UNBRIDGE WELLS.—Mr KUHE’S SECOND PIANO- 
FORTE RECITAL (Series of Three), This (SATURDAY) Morning, Nov 21. Mr 
Kuhe will play Beethoven's Sonata in D minor; Weber's Sonata in A flat; and 
Selections from the works of Mendelssohn, Henselt, Liszt, Thalberg, Cowen, 
a Gottschalk, Lacombe, and his own compositions, Vocalist—Signor 
Conti, 


Pega PALACE.—SATURDAY CONCERTS.—THIS 
) 











‘ALICE, WHERE ART THOU?” 


M® PEARSON will sing Ascner’s popular Romance, 
| “ALICE, WHERE ART THOU?” at the Grand Ballad Concert, in the 
Pavilion, Brighton, on the 25th inst. 


“ALICE, WHERE ART THOU?” 
Ms PEARSON will sing by, desire) Ascuer’s popular 
during the ensuing week. 





Romance, ‘‘ ALICE, WHERE THOU?” at Covent Garden Theatre, 

















“ ALICE,” 

M*S ADA LESTER will play Ascner’s celebrated 

Romance, ‘‘ ALICE,” at the Vestry Hall, Chelsea, on December 4. 

“A LOVER’S SONG.” 

M® VERNON RIGBY will sing “‘ A LOVER’S SONG,” 

composed expressly for him by L. Dien (composer of ‘‘The Mariner,” 
&c.), every evening this month on his provincial tour. 

ENRIETTE’S NEW SONG, “SUNLIGHT ITSELF 

IS SHE.” Sung nightly by Mr Cummings, on Madame Patey's Tour, durin 
this and next month. Invariably encored. 4s, E, ©. Boosky, 2, Little ‘Argyll 
Street, Regent Street, W. 

ISS LILLIE ALBRECHT, Pianist (of the Promenade 

Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 
for Concerts, Soirées, &c, Communications may be addressed to the care of 
Mesars DUNCAN DAVISON & Co., Foreign Music Warehouse, 244, Regent Street; 
or to Miss LILLIz ALBRECHT, at her new residence, 38, Oakley Square, N. W. 

REMOVAL. 

MADAME LOUISE LIEBHART begs to announce 

that all communications respecting ENGAGEMENTS for Concerts, Lessons, 
&o., may be addressed to her residence, 19, Hanover Street, Hanover Square. 


ITALIAN POETRY. 
IGNOR G. ZAFFIRA, the Translator into Italian of 


b numerous Operas, and Poet to the Italian Operas of Covent Garden and 

Drury Lane, begs to inform Professors of Music, Amateurs, &c., that he is prepared 

to write or arrange Italian Poetry to every variety of composition. Address, care 

of the Publishers of the Musical World, 244, Regent Street, London. 

UST PUBLISHED.—“ ALL MY HEART THIS NIGHT 
REJOICES,” (Church Hymns, No. 75.) A Christmas Carol. Music by 

VyvYAN WALLIS PopHAM. London: NovELLO & Co, Price Sixpence. 


FTER a Short Illness, THOMAS GOOM, for more than 
Thirty Years an Assistant and valued servant of Messrs Leader & Cock ; 

k, Hutchings & Co,; and Lamborn Cock & Co., 63, New Bond Street, Died, 
6th of October, 1874, from an attack of Rheumatic Fever, aged 44, leaving a 
Widow and Six Children to lament his loss, Having had a large family, he has 
been unable to do more than insure his life for a small sum, and*to provide his 
children with instruction necessary for them to obtain their future livelihood; and 
at the pees timé there are four who will require for some years their mother's 
care, the youngest under twelve months. Under these circumstances, it is 
pro U PTION for the BENEFIT of his WIDOW, in sym- 
slight acknowledgment of the esteem 
was thrown in contact, Donations 











to a 8 
oe 4 for the loss she has sustained, and in 
which he was held by all with whom he 





reoelved by 


Mr WALLIS, at Mr Lamborn Cook's, 63, New Bond Street, 


OYAL ALBERT HALL CONCERTS. 


Every EVENING, 


MONDAY . BALLAD NIGHT. 
TUESDAY .. .. ENGLISH NIGHT. 
WEDNESDAY . CLASSICAL NIGHT. 
THURSDAY . ORATORIO NIGHT. 
FRIDAY .. . WAGNER NIGHT. 
SATURDAY POPULAR NIGHT. 


Amphitheatre, 5s, ; arena, 4a. baleony, 28, 6d. ; Admission (promenade), 1s. 
R SIMS REEVES in “ISRAEL IN EGYPT,” next 


THURSDAY, November 26, at the ROYAL ALBERT HALL CONCERTS. 


\ R SIMS REEVES will sing “ "TIS BETTER NOT TO 
i KNOW " and “THE BAY OF BISCAY,” next Saturpay, November 28, 
at the ROYAL ALBERT HALL CONCERTS. 


L TALISMANO.—Mr KUHE will play his Transcription 

of the ROSE SONG, from M. W. BALFE’s new grand Opera, at his Piano- 

forte Recitals, Tunbridge Wells, This Day (SATURDAY), November 21st. This 
popular piece sent for 2s.—DurFr & STEWART, 147, Oxford Street. 

















The Rose Song, sung by Signor Campanini, original key 4s. 
«eo os ee oe . 48. 

as . 48. 

The Rose Song, Sims Reeves Edition (English only) . 4 
. 

4s. 


Sold at half price. Durr & STEWART, 141, Oxford Street. 
(as WANTED, Immediately, for Romsey Abbey 
Church. Salary, £40 a year, Duties, Three Services every Sunday, and 


Services on some few special days in the year, and the necessary practice of the 
Choir. The is a very fine one by Walker. There is no P 





essor of Music 

residing in the town. Candidates are requested to apply to Mr G. M. FoorNer, 

Hon, Sec., Organ Fund Committee, Romsey, on or before 1st December next. 
ORGANIST. 


\ \ TANTED, an ORGANIST and CHOIR MASTER (un- 
married), for the parish Church of Carlow, Ireland. Salary, £50 a year, 

Must be a good Musician. There is a fair prospect of Tuition. Apply to C, 

McDowELL, M.D., Trin. Coll. Dub., Hon. Sec., Select Vestry, Carlow. 


METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 








Illustrated Catalogues Post Free. 


SoLe AGENTS— 
METZLER & CO., 87, GREAT MARLBOROUGH STREET, LONDON. 





HE FOUR NATIONAL SONGS. 
VICTORIA. HENRY SMART. 3s. Part Song, 4d. 
GOD BLESS THE PRINCE OF WALES. B. RicHArps. 4s. Part Song, 4d, 
GOD BLESS OUR SAILOR PRINCE. S.GLover. 3s. Part Song, 4d 


LET THE HILLS RESOUND. Brinigy RicHArps. 3s. Part Song, 4d. 
» MUSICAL STUDENTS.—CARL CZERNY’S GREAT 


WORKS :— 

ool of Practical Composition. 3 vols., each 2ls. 
Royal Pianoforte School. Dedicated, by command, to Her Most Gracious 
Majesty the Queen. 4 vols., each 21s. 

Supplement to the Pianoforte School. 12s, 
Payment may be made in stamps. All post free. London: Sole Publishers, 


Roger? Cocks & Co., New Burlington Street. 

BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLHERS, 
LYON & HALL, 

WARWICK MANSION, 
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NEW PIANO MUSIC BY W. H. HOLMES. 


“THE SIGHING WIND.” Impromptu .. Price 4s, 
“THE ELFIN OF THE LAKE.” Transcription Price 2s, 
(As played by the Composer at his Concerts. ) 

London: DUNCAN DAVISON & Co., 244, Regent Street. 


“IN SHELTERED VALE.” 
(FoR THE PIANOFORTE.) 
N SHELTERED VALE.” Herr Forms’ popular 


Song. Transcribed for the Pianoforte by R. ANDREWS. Price 3s, London : 
DUNCAN DAVISON & CO., 244, Regent Street. 


LISCHEN AND FRITZCHEN WALTZ, 


TRAUSS’S WALTZ on Orrensacn’s popular Operetta, 
\) “LISCHEN AND FRITZCHEN,” as played at the PROMENADE CONCERTS, 
at the Royal Italian Opera House, is published—price 4s,—handsomely illustrated, 
by DUNCAN DAVISON & CO., 244, Regent Street, 








GREAT SUCCESS 


AT THE ROYAL ITALIAN OPERA, COVENT GARDEN, OF THE 
SELECTIONS FROM 


HERVE’S OPERA-BOUFFE, 


“LE PETIT FAUST.” 


ARRANGEMENTS FOR anal Lats, saheatennanel 
The Opera complete for pianoforte solo... 
The Overture- ong Arranged by Hervé . 

Do, do. (easy arrangement). ~~ i. Valiquet.. 
Polka-Entr’acte. Par Phili rs Stutz... : - Ph 
Deux Petites Fantaisies, J. L, Battman .. each 
Le Petit Faust, pot-pourri sur les motifs favoris, “By F. Brissier a 
Le Petit Faust, souvenirs par D, Croisez ms a 
** Les Quatre § aisons.” Idylle. Transcription variée. Par C, Hoffmann ;. 
‘Les Trois Cheurs.” Polka du jardin. Par A, Mey 4 

“‘Méphisto.” Polka-Mazurka, Par E, Ettling 


Peo astakaaws 
eccoacsceoceo™ 





“IN THE MORNING.” 
ENRY SMART'S New Song, ‘‘IN THE MORNING,” 
(Words by F. Enoci) is published, price 3s,, by DUNCAN DAVISON & Co., 
244, Regent Street, W. 





Just Published. 
te PORTRAIT (Das Bildniss). Lied for Voice and 


Piano, The English Words by Mrs CAMPBELL. The Music by WILHELM 
SCHULTHES. Price 3s. London: DUNCAN DAVISON & Co., 244, Regent Street, W. 





Just Published. 
AGGIE’S RANSOM. Song. 


KENNEY. The Music by M. W. BALFE. 
DAVISON & Co,, 244, Regent Street, W. 
Just Published, 


() CARE TENEBRE. Duetto. 


GOLDBERG, Price 4s. London: DUNCAN DAvISON & Co., 
Street, W. 


The Words by C. L. 


Price 48s. London: DUNCAN 





Composed by J. P. 


244, Regent 





“A LOVER'S SONG.” 
LOVER’S SONG. Composed expressly for, and sung 


by, Mr VERNON Rigby. The Poetry by EDWARD CoppING. The Music by 
Lovurs Diet (Composer of ‘The Mariner,” &c.). ‘‘Mr Vernon Rigby next re- 
appeared, and sang ‘ A Lover's Song,’ expressly composed for him by Louis Diehl, 
Both the words and music of the song are simple, and they received ample justice 
from the singer. An encore was demanded, and Mr Rigby repeated the last verse. 
—Birmingham Daily Post. ‘‘ We must compliment Mr Rigby on his rendering of 
‘A Lover’s Song.” This charm’ng melody, by Louis Diehl, is worthy of Men- 
delssohn himself, and Mr Rigby seemed to catch the exact fecling without over- 
doing it.”—Manchester Eevning News, Price 4s, London : DUNCAN DAVISON & Co., 
244, Regent Street, W. 





SUNG BY MISS EDITH WYNNE. 


LIVELE SE Lee. 
SONG. 
THE POETRY BY 
LOUISA GRAY. 
THE MUSIC BY 
Sir JULIUS BENEDIOT, 
London: DUNCAN isan a 244, Regent Street, W. 








Just one summer ago, on a bright, cloudless day, 

When the sunbeams were dying, my boy went away— 
My blythe little Willie, with such glossy brown hair, 
That fell thickly in curls on his forehead so fair. 

** Don't cry for me, dear mother,” he said as he lay, 

And smiled up in my face, ere he left me that day ; 

“* You will miss me, I know, but we'll soon meet again, 
Up in heaven, where nobody feels any pain.’ 

And methinks still I hear his clear voice all day long, 
That was sweeter to me than the nightingale’s song ; 

And I listen and start at each step at the door, 

And think surely its Willie that’s coming once more, 

But I know that he lies ‘neath a little grey stone, 

Where the trees whisper gently and soft night winds moan, 
And that ne'er I shall see my wee laddie again, 

Till we meet where there’s no more sad parting and pain, 


“HER | Loves.” 
BALLAD, 
By WILFORD MORGAN. 
Price 4s. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 








SIX EASY PIECES. 








No, 1. Couplets du Guerrier Valentin. Par F, necnes 5 26 
2. Tyrolienne de Marguerite i 26 
3. Couplets du jardin cele, ibe. <k eaten ats agile veionrs eee 
4. Rondo-Valse de Méphisto bs vis a ye - = oo 2 0 
5. Polka des Trois Cheurs Ne ni os oa Be: Rae 
6, Chanson du Satrape .. os és - 26 
PIANOFORTE DUET. 
Overture-Valse Arranged by E. Desgrange 76 
DANCE MUSIC. 
Le — Faust aaa. By Strauss 46 
Piano Duet ip 4 6 
De. a. Quadrille, By Arban ., 46 
Do. Quadrille. Facile. Par H. ae 46 
Le Petit Faust Valses, Par Olivier Metra .. 6 0 
Do, Par 0, Godfrey P 40 
PIANO AND VIOLIN. 
Idylle des Quatre Saisons, Méditation pour Violon et Piano, Par Bernardin 5 0 
Ouverture-Valse pour Violon et Piano. Par Bernardin .. 76 
i. 
HERVE’S Spins SEA. 
sé 99 
LHS TURCS. 
PIANO SOLO. 
HERVE. The Complete Opera for Piano Solo 7 0 
TALEXY (A.), Fantaisie brillante .. 5 0 
HERVE, Roxana VALSE 6 a 
METRA (OLIVER), Les Tures VALSE.. 6 0 
ARBAN. Les Tures QUADRILLE 6 0 
Strauss, Les Turcs QUADRILLE (as playid at the Bosal Ttalian’ » Opers 
Concerts) iF ; 46 
VALIQUET. Les Tures Qu ADRILLE FACILE a 46 
ETTLING (EMILE). Les Turcs POLKA MAZURKA 4 6 
Strauss, Les Tures POLKA a" 4 6 
Stutz, Alaboum POLKA ; es te 46 
PIANO!» @ DUE 3. 
Strauss, Les Turcs POLKA ., ee errs 6 0 
Strauss, Les Turcs QUADRILLE a Rh ae 5 0 


EDITIONS DE «'.jsuel ET CIE. PARIS. 


LONDON: DUNCAN DAVISON & CO., 244, REGENT ST., W. 


WHERE MAY BE OBTAINED 


‘“LE PETIT FAUST’’ & ‘‘LES TURCS,’’ 


COMPLETE FOR VOICE AND PIANO (with French Words). Price 12s. each, 
And all the separate Songs, Duets, &c., from same Operas (with French Words). 


Just Published, 


BENEDICT’S ANDANTINO 
CHOPIN’S POSTHUMOUS MAZURKA. 


ARRANGED FOR 
FOUR PERFORMERS ON TWO PIANOFORTES. 
By Sir JULIUS BENEDICT. 
Price 10s, 6d, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 
‘One of the features of the evening at Madame Nilsson's concert, given in St 





Andrew's Hall, Norwich, for the benefit of the Jenny Lind Infirmary, was un- 
doubtedly the quartet for four performers on two gran eotiees.. 1e quartet 
consisted of Sir Julius Benedict's charming Andantino and Cho; sthumous 


Mazurka, Not only were the pieces of great musical interest as fu ly arranged 
for the instruments, but in the hands of Sir Julius Benedict Mr Rudd, 
and Mr J. A. Harcourt, they were played with such patina and eethals finish, 
that the result was brilliant in the extreme," Eastern Daily Press. 


Just Published, 


rs D'AMOUR. Piéce joyeuse pour le pianoforte. Par 
F soe Diext, Price 4s. London; DUNCAN Davison & Co,, 244, Regent 
treet, W. 
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M. HERVE’S PROMENADE CONCERTS. 


As the season of promenade concerts (the longest on record) 

draws to an end the performances are carried on with more and 
more spirit, and the audiences that flock to Covent-garden 
Theatre, night after night, may be sure of finding amusement 
adapted to their particular tastes. ‘The programmes are not only 
well vaste but excellent of their kind. The vocal attractions, 
recently so much enhanced by the engagements of Mesdames 
Campobello-Sinico and Alvsleben, have been further strengthened 
by that of Miss Rose Hersee, who for a lengthened period was 
disabled through severe indisposition from attending to her pro- 
fessional duties, ‘The accomplished young English singer, now 
entirely recovered, is able to charm her hearers as of old. Her 
voice, one of the most agreeable and telling of light sopranos, 
shows little trace of the illness which at one time raised a doubt 
as to whether it would be heard again in public. Though Miss 
Hersee is recognized as a thorough expert in Italian operatic 
music, and as one of the hopes of English opera, should that 
much-desired institution ever again be revived, her performances 
at M. Hervé’s concerts are chiefly limited to English songs and 
ballads, in the delivery of which she especially excels, uniting, 
as she does, true expression with an unaffected manner and grace- 
ful purity of style. Her return is welcomed on all sides, and no 
wonder, seeing that she is not merely an English singer, but a 
genuine artist. The applause she receives is commensurate with 
her deserts, 

One of the most recent noticeable events was the ‘‘ Wagner 
Night,” when the first part of the programme was exclusively 
devoted to compositions by the prophet of the ‘ Future.” Among 
the instrumental pieces were the overtures to the Fliegende Hol- 
lduder and Rienzi, two effusions which seem as if they could not 
possibly have dropt from the same pen, so trivial is the one and 
so forcibly earnest the other. There was also the professional 
march from Lohengrin, the prelude to the same opera, and the 
march from Tannhduser, in which the band of the Coldstream 
Guards, under the direction of Mr F. Godfrey, added its sonorous 
full harmony to that of the regular orchestra. All these excerpts, 
however, are now so universally familiar that one naturally looks 
for something from Wagner’s later dramatic works—Tristan und 
Isolde, Rheingold, and so forth. ‘The ride of the Walkiire would 
be particularly welcome or the mystic prelude to Tristan. Why 
almost always the same things from this exceptional source? 
Two songs from Lohengrin, sung by Madame Otto Alvsleben (the 
-last accompanied on the pianoforte by Mr J. Pittman), and a 
“selection” from Yannhduser, for orchestra, chorus, military 
band, and solos for cornet-’-pistons by Mr J. Levy, the last an 
olla podrida, for which Wagner himself is, of course, not account- 
able, were also included. ‘I'he March from Tannhduser and the 
first song of Madame Alvsleben were encored. Sir Julius Benedict 
conducted the whole, and the audience were evidently interested. 
The more of Wagner the better, Let us become more intimately 
acquainted with him through the medium of what he has written. 
There is no other way of estimating him fairly and of putting his 
repeatedly-discussed theories to the test. The directors of our 
great operahouses seem faint-hearted in the matter ; they promise 
but do not perform. For the moment, therefore, our only resource 
is the concert-room. It is hard that of a man about whom for-the 
last quarter of a century there has been so much talk the musical 
public of England should be allowed to know so little. In another 
quarter, Mr Edward Dannreuther, the foremost pianist of the 
“ higher development” school, has laboured with a zeal bordering 
on enthusiasm ; but even he has been able to add but scantily to 
our limited stock of information, ‘The advocacy of Wagner, 
nevertheless, even at a Promenade Concert, can only proceed 
from a conviction that there is a very prevalent desire to learn 
more about his works; and M. Hervé merits praise for doing 
what is in his power to meet it. 

Meanwhile Herr Josef Gung’l continues to supply another 
want on the part of the general public. ‘The taste for music of 
the kind which he represents so brilliantly, and of which he has 
given so many striking examples in his own compositions, is still 
predominant, and likely to remain so, A dozen Wagners would 
never persuade the world that abstract music, apart from philo- 
sophical theories, is not desirable, and that a good tune is not 
intrinsically & good thing, And so, when Herr Gung’l gives out 





his waltzes, polkas, and what not, conducting them himself, bow 
and fiddle in hand, with a spirit and animation congenial to their 
character, something is recognized which has a perfect “ raisoa 
Wétre,” which deserves to exist on its own account, and is pretty 
sure to delight. In plain truth, when metrical rhythm is denied 
to music, music, as an independent art, must perforce die out. 
Whence all these rhythmical melodies come, so long as they con- 
tinue to charm us, we neither know nor care; and when a man 
like Herr Gung’l, who seems to be just now their special mouth- 

iece, comes among us, we are only too glad to welcome him, as 
ormerly we welcomed Strauss the elder and some few others 
like him. One noticeable point in the compositions of Herr 
Gung’l is the thoroughly musical form which he gives them. 
True they are bagatelles, but at the same time they are bagatelles 
as finished as the legitimate exercise of industrious art can make 
them. As was the case last year, when the Promenade Concerts 
were under the direction of M. Riviére, so is it now, while their 
fortunes are controlled by M. Hervé. Herr Gung’, his music, 
and his conducting, add materially to their attraction, and, with- 
out going through the list of the compositions he has produced, 
we may add legitimately so. Everything that is good in its kind 
is good quand méme; and this applies essentially to the dance 
music of Herr Gung’), which, in its way, exhibits a certain phase 
of artin perfection. Let us hope that this may not be his last 
visit to England, 

The concert for Thursday, announced as a “ Benedict 
night,” was directed by Sir Julius Benedict himself, out of 
whose works, vocal and instrumental, a dozen programmes might 
easily be made. On Saturday week the season comes to an end, 
the Christmas pantomime ‘ looming in the distance ”—a reserva- 
tion being made in favour of Mr John Russell, the indefatigable 
“acting manager,” for whose benefit a special performance is to 
be given on the Monday following. 


a 


CHRISTINE NILSSON. 


The Journal de St Petersburgh of Nov. 9 thus reported a public 
welcome given to Mdme Christine Nilsson by the Cercle des 
Artistes of the Russian metropolis :— 

“The soirée yesterday at the Cercle des Artistes de St Petersburgh 
presented a special attraction, thanks to the presence of Mdme Nilsson. 
The celebrated singer arrived at a quarter past nine o’clock, accom- 
panied by the Count Sollohoub. On her entrance the crowded hall 
broke out into loud applause. After the concert, a deputation of 
members of the Cercle presented Mdme Nilsson with a crown of laurel 
and a basket of flowers, The cantatrice warmly thanked the members 
for the reception they had given her, and, while regretting that it was 
impossible for her to sing to them on that occasion, she hoped to do so 
after her return from Moscow. This, being communicated to the 
audience, was received with a thunder of ‘“ bravos.” 


° | 

By Friend Jones. | 
When I was a romantic youth, | She told me frankly what she 
’Gainst Jones my hate was keen; | thought— 
For we were both, to tell the truth, | |“ Don’t deem me weak or rash, | 
In love with Ellen Green. | [love you dearly, but I ought | 
Now Jones was plain as plain could Of course to marry cash.” | 
| 

! 





be, I quietly resigned my hopes, 
Dull, plodding, and precise, So here the story ends :— 
A stupid drudge—while, as for me, | And Jones is doing well in soaps, 
Why I was rather nice! And we're uncommon friends. 


Now Jones is wealthiest of Cits, And when I look at Mrs J., 

And Ellen is his spouse ; Who's old, and fat, and red, 
While I am living on my wits, ‘“‘ Thank heaven she jilted me,” I say, 
And do not oft carouse. “ And married Jones instead !” 

For Ellen, while a girl, had thought | And thus a happiness serene 
Her husband I should be, For sorrow past atones ; 
But time a wise experience brought, | To rescue me from Ellen Green 
She married Jones—not me! Was truly kind of se ! 
un. 














Drespen.—Herr Julius Rietz lately celebrated his fortieth anniversary 
as conductor, or Capellmeister, He received, on the occasion, congratu- 
lations from all parts of Germany, and the King created him Musical. 
Director General of Saxony, a highly-coveted distinction, because very 
rarely conferred. ‘The ro | 
Spontini, Mendelssohn, 


ins who bore it before Herr Riets werg 
ner, 
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MONDAY POPULAR CONCERTS. 
(From the “ Daily Telegraph,” Nov. 18th.) 


The second concert of the season, if less well attended than the 
first, owing to unfavourable weather, was equally interesting. It 
opened with Schumann’s quartet in A minor (Op. 41), first of 
the set of three dedicated to Mendelssohn. ‘This work and 
its companions belong to a period in the master’s career which 
gave to the world some of his most admired compositions. Its 
date is 1842, the third year of Schumann’s married life, and part 
of that brief summer time of happiness which was all that fell to 
his lot. How the sunlight in which he then basked stimulated 
devotion to art let the catalogue of his works testify. In 1841, 
the year after his union with her for whom he had so gallantly 
striven, he confined himself chiefly to songs ; the overture, scherzo 
and finale in E minor and major, and the symphony in B flat, 
constituting exceptions to this rule. But in 1842 he settled to 
work in earnest, and produced, besides the three quartets (Op. 41), 
and more songs, the quintet in FE flat, and the quartet in the same 
key ; soon following these up with Paradise and the Peri. It is 
needless to state, after mentioning such things, that the quartet 
played on Monday evening belongs to an illustrious group of art 
creations, while the inference is both easy and in keeping with 
fact, that it presents the master at his best. The work was 
beautifully played by MM. Straus, Ries, Zerbini, and Piatti, the 
first and last of whom made their rentrée on the occasion, and 
were most warmly received, every one being delighted to see the 
incomparable violoncellist again in the place which nobody else 
can fill. The bow of Piatti is like the two-handed sword of Coeur 
de Lion—to be wielded by himself alone. Spohr’s pianoforte trio 
in A minor (Op. 124) was the next concerted piece, and the 
novelty of the evening. We are not able to congratulate Mr 
Chappell upon this accession to his repertory ; nor are we exactly 
vble to make out the raison d’étre of the work itself. Spohr had 
4 fluent pen and unusual command over the ordinary forms of 
nusical expression—powers which, in this trio, he seems to have 
exercised without greatly caring whether he had anything par- 
ticular to say. As a matter of fact, the trio tells us little. It 
is very pretty and graceful, like the ‘elegant nothings” of an 
experienced professor of small talk, and about as satisfactory 
regarded apart from charm of manner, The audience received 
the trio with fervour ; nevertheless, we doubt if it will be often 
heard in St James’s Hall. Beethoven's sonata in F (Op. 5), for 
piano and violoncello, is always welcome, and no greater need 
exists for us to describe the manner of its reception than to give 
an exposition of its merit. In this case Signor Piatti was asso- 
ciated with Herr von Biilow, and showed all that mastery of 
technique and expression which makes him facile princeps as a 
performer upon his delightful instrument. Dr von Bilow’s 
solo struck us as an unfortunate choice, and as presenting 
another example of a common failing among artists of great 
executive powers. As a mere achievement of memory and 
dexterity, Dr von Biilow may be able to get into his head, 
and make flow from his fingers, pieces of every known school. 
But capacity of this sort is not enough; the vital question being 
whether he is also able to enter into the mind and method 
of each individual composer, Judging by the performance 
on Monday of Handel’s Suite in D minor, the famous German 
pianist either does not know how such music should be 
played, or else he deliberately chooses to violate its traditions. 
it may be all very well to submit works of the modern advanced 
school to the whims of performers like Dr von Biilow—at any 
rate, the matter at stake is not serious—but when a professor of 
‘‘higher development” gets among the bewigged old masters, 
mischief follows, not only to the great men whose features are 
mauled till they are scarcely recognizable, but also to the intruder, 
who, as such, is very soon detected. We earnestly advise Dr von 
Biilow either to let Handel alone, or, ceasing his efforts to make 
the old composer mean more than he says, simply play the notes 
as they are written. If the German pianist will permit Handel’s 
music to flow on the object of it is gained. True, the position of 
a mere executive machine is not the highest conceivable, but the 
work to be done tolerates no other, and there is the alternative of 
undertaking something else. The vocalist at the concert under 
notice was Miss Nita Gaetano, who sang with much artistic 





feeling Hummel’s “ L’ombrosa notte vien,” and two songs by 
Schumann. 

The second morning concert of the season will take place on 
Saturday afternoon next, and, while drawing attention to the 
now established popularity of this branch of Mr Chappell’s enter. 
prise, we may state that no pains are spared in order to increase 
its attractions. Saturday’s programme, for example, contains, 
besides Beethoven’s splendid quartet in F (Op, 59), and Bach’s 
Suite in F major, a pianoforte quintet by Joachim Raff, which is 
new to English amateurs. The introduction of such important 
novelties gives distinction to the Saturday concerts, and the 
audience, many of whom come from afar, will not be slow to 
appreciate it. 

,— 
LEEDS MUSICAL FESTIVAL. 

We (Leeds Weekly Express) subjoin a statement of the 
receipts at the recent Leeds Musical Festival. Full details of 
expenses are not yet obtainable ; but it is certain that at least 
£1,000 profit will be available for distribution amongst the medical 
charities of Leeds. This result is eminently satisfactory, and will 
agreeably surprise many who feared that such an undertaking 
would end in loss to the guarantors. The total receipts amount to 
nearly £7,600—a larger sum than was realized from the Festival, 
per se,in 1858. On that occasion, when the Town Hall was 
opened by the Queen, the Corporation granted 800 tickets to the 
Festival Committee for admission to the Royal proceedings. 
Those tickets were sold at a guinea each, and realized £840. If 
this sum be deducted from the £8,000 which the Festival Com- 
mittee of 1858 obtained, it will be found that the recent Leeds 
Festival has produced, from its own legitimate sources, above 
£430 more than the Festival of 1858, On the other hand, the 
expenses this year are heavier than they were at the first Festival ; 
but, considering the great increase in everything necessary for 
producing a grand music meeting, we believe it will be found that 
judicious economy has been everywhere practised, 

The details of the attendance and receipts present some rather 
singular features. As at Liverpool recently, and at nearly every 
English Festival of modern times, Mendelssohn’s St Paul failed 
to draw as large an audience as the great merits of the work led 
the Committee to anticipate. The greatest oratorio success was 
that which attended Macfarren’s St John the Baptist, on which 
morning Rossini’s Stabat Mater was also given. The amount 
realized was £1,186 11s., being £290 8s. more than was taken on 
the morning of St Paul, and, strange to say, £ 8 17s. more than 
even the Messiah drew! ‘This fact respectiu; .landel’s immortal 
work is almost unprecedented in the annals of Festivals, and can 
only be accounted for on the supposition, mentioned by a distin- 
guished London critic, that ‘‘in music, Yorkshire people are pro- 
gressive.” ‘The Birmingham Festivals show a very different state 
of things. It seems in that busy town to be considered an abso- 
lute duty on the part of well-to-do persons to support the 
Triennial Festivals, ‘This fact admitted, it would then appear as 
if the Warwickshire folk elected to hear the Messiah because of 
its age and popularity, However this may be, we find that, 
taking the last seven Festivals at Birmingham, the lowest receipts 
have been on the days when new works were produced, and the 
largest, by far on the Messiah days. This oratorio has realized 
for Birmingham at the last seven Festivals no less than £20,744, 
or an average of nearly £3,000 for each performance. Mendels- 
sohn’s Elijah holds the next place for popularity—the receipts, 
for the same period, being £16,484. On the ‘ Selection ” days, 
£13,295 has been realized ; whilst the new works (still taking the 
last seven Festivals) have realized but £11,435. The contrast 
between Leeds and Birmingham musical taste is, therefore, judg- 
ing from the results named, very marked. 

A meeting of the General Committee was held on Wednesday 
in the Festival Rooms, South Parade, Ald. Marsden, the Mayor 
(chairman of the committee) presided. It was intended at this 
meeting to bring to a close the labours of the committee, but as 
the accounts were not quite complete, and as reports from the 
sub-committees were ordered to prepared, the committee, at 
the end of its sitting, adjourned till December 3rd. 

A statement of receipts and expenses was read by Mr George 
Hird Nelson (one of the hon, secs.), from which it appeared that 
the sum of £6,808 14s, was realized on the sale of tickets for the 
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Festival proper. The number of £5 serial tickets taken by 
guarantors (who had priority of purchase) was 450. In addition, 
226 others were disposed of. There were 2,431 single reserved 
seat tickets purchased, and 2,730 unreserved seat tickets, ‘The 
following shows the attendance and receipts at each performance : 





Attendance. Receipts. 

£.- & De 

Wednesday Morning—St Paul aes -» 1,151... 896 3 6 
Wednesday Evening—Miscellaneous Concert. Jupiter 

Symphony, &c. ad an pea eee §621, 468 903 0 0 

Thursday Morning—ZJsrael and Lobgesang - 1,285 966 10 6 
Thursday Evening—Miscellaneous Concert. Smart's 

Bride of Dunkerron, Pastoral Symphony, &. 1,179 ... 73317 6 

Friday Morning—St John and Stabat Mater 1,561 ...1,186 11 6 
Friday Evening—Miscellaneous Concert. Schu- 

mann’s Paradise and the Peri iia, BOSD «190417 0 

Saturday Morning—Messiah 1,252 917 14 0 

9,953 ... 6,808 14° 0 

People’s Festival Concert ... iu 7 ov O000%... 882-1 6 

Sale of word- books, oratorios and cantatas oo, 206-26 9 

Collections and donations ... ees ‘ 145 8 4 





Total eee +++ 13,753 £7,592 14 6 

The expenses are not yet fully made up; but there will be a 
net profit of at least £1,000. As soon as the accounts are 
complete a detailed balance-sheet will be issued. ‘The announce- 
ment of the profit was received with loud applause by the 
committee. 

a 
MUSIC IN MANCHESTER. 
(From our Correspondent.) 
November 18th, 1874. 

The revival of Gluck’s Iphigenia in Tauris at Mr Hallé’s concert 
last week was, I need hardly say, a most welcome treat. Those who 
had heard the opera in the same room—the Free Trade Hall— 
a dozen years since were delighted to have the opportunity of 
reviving their old delight in its lovely melodies, and those to 
whom it was a novelty were no less interested. An open “ re- 
cital,” however, is at best a makeshift, and the composer must, 
in nearly all cases, be heard at a disadvantage when music written 
for the stage is heard in the concert-room—unless, indeed, the 
so-called opera is written with a view to its most “ taking” 
numbers becoming favourite concert and drawing-room pieces, 
‘There is, however, more than ordinary justification for giving 
such a work as Iphigenia in the concert-room, The hope of 
hearing it on the stage is at present vain; and, as a conspicuous 
example of music belonging to a transition period, it must always 
be specially interesting to musicians and amateurs. ‘The per- 
formance last week was, in all respects, admirable ; the band and 
chorus were quite familiar with their work, and Mr Hallé, who 
has always been a devoted admirer of Gluck, conducted with all 
possible discretion and judgment. The principal singers were 
Madame Sherrington, Mr Lloyd, Mr Lewis Thomas, and Mr 
Santley ; I need not, therefore, say in what manner the plaintive 
airs and dramatic recitatives of this noble work were given. 
There was a crowded audience, but the opera, as a whole, did 
not excite anything like tumultuous enthusiasm. 

The following interesting programme is arranged for this 
week's concert :— 

Part I. Overture, Medea—Cherubini; Air, “ Nun vent die Fur” ( Creation) 
(Malle Levier)—Haydn ; Concerto in E minor, violin (M. H. Wieniawski)— 
Mendelssohn ; Air, “ Quel plaisir d’@tre un voyage” (Jean de Puris) (Malle 
levier)—Boieldieu ; Grand Symphony, No. 1, in D—Mozart. Part II. 
Overture, Leonora, No. 1 (first time)—Beethoven ; Fantasia on Faust, violin 
(M. H. Wieniawski)—Wieniawski ; Serenade for stringed orchestra, in F, Op. 
63 (first time)—Volkmann ; Lieder, ‘ Friihlingslied” (Mendelssohn), and 
* Der Nussbaum ” (Schumann)—Mdlle Levier ; “ Kaisermarsch,” in E_ flat, 
Wagner. 

At Mr De Jong’s concert, on Saturday night, the leading 
attraction was the “British Army Quadrille,” which has frequently 
been given at these concerts. ‘To render the piece additionally 
effective, Mr De Jong made several alterations, and, with no 
less than six bands to assist, no one had cause to complain of 
want of due military effect. Herr Gung’l is announced for the 
next concert, 








On Monday last, at the Prince’s Theatre, a new comic opera, 
by Mr Alfred Cellier, was produced with unqualified success. 


Mr Cellier’s name will not be unknown to your readers. He 
wrote a pretty operetta a year or two since for Mrs German Reed, 
and was, | believe, conductor of the orchestra at the Criterion 
Theatre for a short time. He has been in Manchester little more 
than a year, but he has found opportunity, by the composition of 
entr’acte and other music for the theatre, to prove himself a 
musician and something more. Accordingly his new opera, 
The Sultan of Mocha, was anticipated with more than ordinary 
interest, and I may venture to say that the mest confident 
expectations of its success were more than realized. The 
libretto is very amusing, the burlesque element is not elimi- 
nated, but it is less prominent than in many works of the kind, 
and more than once the composer’s genius transforms the character 
of an unpromising scene, The scene of the first act is at Greenwich, 
and of the second and third in, or near, the capital of Mocha; 
the scenery is remarkably beautiful, and, as the costumes are rich 
and appropriate, the eye is constantly gratified by a series of 
striking and picturesque groups. In the last act there is a pretty 
ballet, and cverything that excellent stage management and 
liberal outlay could effect helped to do justice to The Sultan of 
Mocha. Happily, the music is charming enough to bear the 
support of any amount of splendour in the mise-en-scéne. You 
will agree with me that poverty of invention in a musical drama 
could not be concealed by gorgeous upholstery and magnificent 
spectacle, and that thecharm of original and sparkling melody is not 
likely to be interfered with by judicious and congruous spectacular 
display. On this occasion there was no cause for complaint in 
either direction. ‘The music is clever, the songs are in admirable 
illustration of the story, the composer’s gift of melody is accom- 
panied by a rare knowledge of orchestral effort, which enables him 
to endow his work with sufficiently appropriate local colour, and 
the instrumental introductions are not less effective than the solos 
and concerted music, ‘The popular success of the work was 
undoubtedly genuine. The encores were numerous and hearty, 
and the composer was twice recalled before the curtain. The 
performers included Miss Bessie Emmett, Miss Erskine, Miss 
Cuthbert, Mr Furneaux Cook, Mr Mervin, Mr Clifford, &c., all 
of whom acted with spirit, and several sang with more than 
cleverness. The local newspapers are unanimous in their praise 
of the opera, but I cordially agree with the opinion expressed by 
one or two of them that it was a mistake to award the part of 
the sailor hero toa lady. I shall be surprised if the Sultan of 
Mocha does not ere long make its appearance in London, and it 
cannot but be satisfactory to all who are interested in the advance- 
ment of musical taste that composers like Mr Arthur Sullivan, 
Mr Frederic Clay, and Mr Alfred Cellier, have already been able 
to win favour for English operas of which no Englishman need 
feel ashamed. 

Next week Mr Mapleson’s Italian Opera Company will 
commence a short engagement at the Queen’s Theatre. 


Viewna.— Mendelssohn evening ” at Eduird Strauss’s Promenade 
Concerts in the Musikvereinssaa]_—The following compositions of 
Mendelssohn wers excellently performed: Overture, “ Athalia,” Rondo 
cipriccioso (fur orchestra, by H. Hoffmann), “Song without words” 
(No. 36), “Spinnerlied” (for orchestra, Jos. Strauss), Overture, “ Sum- 
mer night’s dream,” ‘* Andante from Symphony in A major,” “ Spring 
sung” and “ Wedding march.” The rooms were crowded in every 
part, and the concert was in every respect a great success. Other 
“ evenings” will each be devoted to the compositions of ‘‘ Rossini,” 
‘¢ Meyerbeer,” and “ Beethoven.” 

Brussets.—M. Warot chose the part of Edgardo in Lucia for his 
re-appearance at,the Théatre de la Monnaie. He was very well received. 
The other principal artists on the occasion were Mdlle Hamaekers as 
Lucia, and M. Devoyod as Ashton, Mdlle Bellocca has appeared in J/ 
Barbiere, and created a highly favourable impression. There seems 
to be some foundation for the report that M. Campocasso contemplates 
retiring from the management of this theatre. It is even said that M. 
Lenoir Dryoune is ready to take his place at once, provided the Corpo- 
ration will accept him for nine, or, at least, six years——Mad. Théo, in 
La Jolie Parfumeuse, is drawing good houses to the Alcazar; M. 
Coquelin is filling the Théatre des Galeries; while Les deux Orphelines 
still fascinates the patrons of the Thédtre du Parc.—It appears now 
certain that there will be an Italian opera company this winter at the 
| Alhambra. 
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THE GRAND ORGAN AT THE TOWN HALL, BOLTON. 


The grand organ just erected in the ‘Town Hall is from the factory 
of Messrs Gray and Davison, well known as the builders of some of 
the largest instruments in this country. Amongst these may be named 
the organ of the Leeds Town Hall; that in the City Hall, Glasgow ; 
the “ Handel Festival ” organ at the Crystal Palace, &c. The present 
instrament was built after a specification drawn up by Mr W. T. Best, 
organist of the Albert Hall, London, and St. George's Hall, Liverpool, 
(who formally opened the organ on the 2l1st ult.) It contains four 
complete manuals, an independent pedal organ, and 48 sounding 
stops, as follows :— 

Four keyboards, each from C to C, five octaves in extent. The 
pedal-board from C to G, two octaves and a half. 


PEDAL ORGAN. 

No. 

5. Claribella Bass ......0.0.ce00e 
6. Violoncello 

7. Trombone 

8. Trampet 


. Feet. 
. Double Open Diapasor 
| BEER nics ccdccensccgevic 
. Bourdon 
f ERREDR ahs cae sds en Vssenpuuneny 
Cuor OrGan (Lowest Keyboard). 

14. Piccolo 
15. Echo Dulciana Cornet 

Five Ranks 
16. Trumpet babes 


. Bourdon 
. Violin Diapason 
. Vox Angelica 
. Lieblich Gedacht 
3. Flauto Traverso............... 4 
GREAT OnrGAN (Second Keyboard), 
- Double Open Diapason 16 | 23. Quint Mixture... Two Ranks 
. Open Diapason 8 | 24. Great Mixture...Five Ranks 
b WEB cvctendscusnwckescosestes vc 8 | 25. Double Trombone ..........++ 
. Claribe’ ‘ute 26. Harmonic Trumpe 
. Princip 27. Clarion ....cccccccoccecse eee 
. Flute Ov 





Soro OrGan (Third Keyboard). 
. Concert Open Diapason 8 | 32. Clarionet and Bassoon 
9. Flute Harmonique 8 | 33. Tuba Mirabilis ..........s0s0e 
. FluteOctavianteHarmonique 4 | 34. Carillon (Bells) .......+-.+0++ 
. Cor Anglais ......+0 8 
Swett OrGan (Highest Keyboard). 
. Lieblich Bourdon .......++++ 42, Flautino 
36. Open Diapason 3. Mixture 
7. Viol de Gamba 


Three Ranks 
So | 
5. Corno di Basetto .........0+6 
. Hautbois 

. Trumpet 

. Clarion 


fs RR Sesctensotes 


7. Solo Sub-octave; on its own 
Keyboard 


Solo Super-octave; on its own 


- Swells to Great 
. Solo to Great 
. Swell to Great 8. 
» Solo to Choir Keyboard 
. Swell Sub-octave; on its own | 9. Choir to Pedals 
Keyboard 10, Great to Pedals 
6. Swell Super-octave; on its own | 11. Solo to Pedals 
Keyboard 12, Swell to Pedals 


The key-boards are so constructed that a passage of organ music can 
be readily played on two adjuining rows of keys by the fingers of the 
same hand, 

All the stop-handles are within convenient reach of either hand, and 
do not ascend beyond the level of the fourth key-board, 

‘ or pneumatic touch is applied to the great, solo, and swell key- 
oards, 

There are two tremulants; one to the swell reed stops (Nos, 44, 45, 
46, 47, 48); and the other to the cor anglais and clarionet, in the solo 
organ (Nos, 31, 32), 

The stops in the solo organ (Nos, 31 and 32) are enclosed in a sepa~ 
rate swell. 

There are two swell pedals, which can be arrested in their action at 
any point desired, 

Instead of effecting the necessary changes of tone by means of “com- 
position pedals,” or other appliances (which thrust the stop-handles 
backwards and forwards with a clattering noise, as well as cause much 
fatigue to the player), the varied tone-character of this instrument is 
governed by a system of * ventils,” which admit the wind to various 
sections of the organ, without affecting the stop-handles in any way. 

The Ventils are brought into operation by fixing down a series of 
small pedals, Of these, the great and pedal organs are provided with 
four, and the swell organ with three. 








The Couplers, Nos, 1, 2,10, and 11 (swell to great, solo to great, 
great to pedals, solo to pedals), are actuated by small pedals on the 
right and left of the player. The remaining eight couplers (having 
stop-handles) are placed in front, immediately above the swell key- 
board. 

The stop, No. 84 in the solo organ, named the “ carillon” appears in 
the draft of this organ specification, dated April 12th, 1872. 





THE ABSOLUTION. 


A man sinning against God’s holiness, 
For absolution from the pains of Hell 
Did seek in vain. First to the prelate who, 
In all the pomp and grandeur of the Church, 
Surrounded by a num’rous silent train 
Of minor priests, did sit ‘1 haughty state. 
With low-bowed head, and filled with reverence, 
The sinful man advanced with trembling step, 
Knelt to the ground and kissed the prelate’s foot, 
Then rose with downcast eyes before the throne. 
“ What wantest thou ?” the haughty prelate cried, 
“ Speak, churl, I deign to listen to thy voice.” 
“ Dread lord,” full meek the humble man replied, 
“‘T come to ask for my dark, evil soul 
“ Salvation ; and for my troubled mind 
“ Blest peace ; for these I ask with reverence.” 
“ Think of the Church, and of her doctrines sound, 
“ And in thy troubled moments pray to her, 
“The Virgin Mary, mother of Great God,” 
‘* Bat, holy father, canst thou not absolve 
«In God's name only?” ‘* Hence, churl, nor bandy 
words; 

“ Go, quit my sight, nor argue thus with me ; 
“Go, pay thy penance to the cold hard stones, 
“The Virgin Mary ne’er will list to thee.” 
So, driven forth, the man with thoughtful steps 
Wound on his lonely way, and, mutt’ring, said— 
“In vain, in vain; no absolution there.” 

* * * * 
Then to the monk, who in his darkened cell 
Sat poring over dreary Latin prayers, 
And muttering paternosters, through the hours 
From darkening eve to rosy morning light, 
With pinchéd cheeks and gloomy visage pale— 
No smile e’er flitted o’er his face, 
Nor ray from love's bright sun into his heart ; 
The frequent fasts, the gloomy darkened cell, 
Incessant study, all combined to paint 
The meagre picture of a dying life. 
‘** What wouldst thou have ”—the monk, with hollow 

voice, 

Said to the sinful woe-struck man—*‘ from me ? 
“ Nought can I give thee—nought of worldly goods.” 
“ T come to ask for my dark, evil soul 
‘* Salvation, and for my troubled mind 
“ Blest peace. For these I anxious ask.” 
* Come dwell with me, and share my loneliness ; 
“ Through the long hours; repeat my Latin prayers, 
“ And live within the precincts of this cell.” 
“ Nay, nay,” the sinful man replied, “I wish 
«To be in brotherhood with all my race, 
“ And spread benevolecce far wider than the walls 
“ Of this dark chamber reaches.” Then the man, 
Upon his heel turning, mutt’ring, said— 


“Tn vain, in vain; no absolution there.” 
* * + 1 * 


* 


Then to a heretic, to whom he said, 

** I come to ask for my dark, evil soul 

“ Salvation, and for my troubled mind 

“Blest peace. For these I anxious ask,” 

Then the heretic plucked from his sleeve 

A precious Bible, and gave it to the man, 
Saying these words—* Within this little book 

‘* Salvation blest doth dwell, and for thy mind— 
* Which, like a troubled ocean, ean be calmed 

“ By God alone—sweet peace.” And then the man, 
With many thanks, upon his heel did turn, 

And joyful said, as on his way he wound, 

“ At last, at last, salvation rests within.” 


ll. J. B. (aged 11). 
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Education. 
“CHARACTER DIVERS.” 
(From ‘‘Another World.”) 

“Let the remedies employed be adapted to the complaint and to 
the constitution of the patient, and be careful that in curing 
one disease you do not sow the seeds of another more dan- 
gerous. 

(Continued from page 757.) 

One of the duties of the character-divers is to suggest, and 
often to carry out, the measures for curing the child ; for, in our 
planet, the mode of correcting faults is a matter of great so- 
licitude, lest the means adopted, instead of checking and 
eradicating, tend to confirm and develop the evil tendency, or, 
it may be, implant other evils more fatal than those eradicated. 

The remedies employed for curing the boy’s faults vary with 
his temperament and general characteristics. The same fault 
would be treated very differently in the stupid and in the 
intelligent boy. Where there was difficulty of impression, the 
labour wotild be like working or. a stone, whilst the lightest 
touch and mildest measures will often suffice with the intelli- 
gent. 

The remedies vary again with the kind, degree, and cause 
of the fault; take for instance the ordinary fault of laziness. 
This would be treated very differently when it arose from 
mental defects— from a tendency to love other things, great 
or grovelling, or from a sluggish or over-active digestion. 

I may here mention that a general feature in the correction 
of faults is the absence of violent punishment. We wish to 
raise our children, not to degrade them, and thereby, perhaps, 
implant in them the seeds of cruelty. We do not correct even 
our animals by blows. Horses, for instance, are never struck. 
Whips, with a small thong at the ends, are used only to flourish 
and to make sounds which the horse knows, but they are not 
used to strike the animal. Other modes are employed for 
curing viciousness, each according to the nature of the vice. 
In the case of a kicking horse, he is placed in a machine which 
is closed on him, the machine being so constructed that when 
shut it effectually prevents the animal moving, and he is kept 
there in the same position for hours. If, when taken out, he 
again kicks he is placed back immediately. The process is 
repeated when necessary over and over until the very sight of 
the machine will completely cow the animal, and he is effec- 
tually cured. 

The laws are very severe against those who ill-treat animals, 
but the occasions for putting these laws in force are now very 
rare. 

We never punish by the imposition of tasks, our aim being 
to inculcate the love of study, and encourage the child to regard 
his work as a favour and a privilege. On the contrary we now 
punish the student rather by taking away the old than by 
imposing new schoolwork ; and this is so effected that the boy, 
though at first delighted, soon thirsts to resume his studies. 

In many cases the pupil is not allowed even to know that 
he is punished,—i.e., why the discipline is chanred,—lest he 
should become attached to a fault for which he has suffered 
and, as it were, paid dearly; lest, too, the excitement of 
eluding detection should make it pleasurable to transgress 
when the immediate pressure is removed, and he should thus 
become schooled in antruthfulness and deceit. 

The character-divers generally effect the child’s correction 
by gentleness, and eventually bringing him to loathe the bad 
and love the good. ‘Time, labour, and attention are bestowed 
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opposing qualities have been developed, and the moral patient 
has acquired such control over himself as to be able, in mo- 
meuts of temptation and impulse, to dominate the disturbing 


tient is for some time subjected to various tests and temptations 
before he is pronounced cured. We do not trust to superficial 
appearances. 

Similar precautions were taken in the cure of adult offenders 
against the laws, but as soon as my plans had time to operate, 
offences by adults were of rare occurrence. . 

When a child gives evidence of remarkable genius, he is ? 
watched with more than jealous care, with a view to his su- 
perior refinement, and other qualities which we like to see in y 
harmony. We do not like to see, as it were, a garment made , 


) 
propensity. 
Even after the fault seems to have been eradicated, the pa- 
y 
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partly of rich brocade and partly of common material. 
Hermes (Communicator). 
(To be continued.) 
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MR BRINLEY RICHARDS ON ANCIENT NATIONAL 
MUSIC. 


i 


The Bristol Daily Post of Nov. 17, says :— 

“An entertainment of a most agreeable character was given at the 
Victoria-rooms, last evening, when Mr Brinley Richards, th> 2ninent 
composer and pianist, delivered the lecture which not long ag» “2 gave 
before the Society of Arts, London, on ‘Welsh and other National 
Airs.’ There was a numerous and fashionable audience, Mr Brinley 
Richards has for many years been an established favourite with the 
musical public as the facile princeps of pianoforte writersand an expo- 
nent of the national music of Wales, his native country. In his new 
character of public lecturer, Mr Richards is no less agreeable than as 
composer and pianist. There is none of the turgid mannerism of the 
ordinary platform orator about him. His style is simple and unaffected, 
his sentences are compact and his words few and well chosen. He handles 
his subject, moreover, with the skill of a gentleman who thoroughly 
understands what he is talking about. Upon making his appearance 
upon the platform, last night, he was very cordially received. What 
might be styled the first half of the lecture was devoted toa dissertation 
upon the national music of England, Ireland, Scotland, and Wales, 
showing the difference between the pentatonic and diatonic scales—with 
vocal illustrations by two young ladies, Welsh, judging by their names 
(Miss Mary Davies and Miss Lizzie Evans), who sang a number of bal- 
lad selections with the taste and judgment of true artists. In the later 
portion of his lecture Mr Richards discoursed learnedly upon ancient 
scales of music, and gave instrumental illustrations of Greek, Chinese, 
Scotch, and Hungarian music in a style which proved that his practical 
acquaintance with the pianoforte was not less eminent than his know- 
ledge of the principles of music. He was loudly applauded.” 

0 
BALFE’S JZ TALISMANO AT EDINBURGH, 
(From the “ Scotsman.”) 

The novelty of the season— Balfe’s posthumous opera—kas been 
given at the ‘Theatre Royal to an overflowing audience. // Talis- 
mano, ever since its first production last June at Her Majesty’s 
Opera, with every advantage of cast and scenery, has continued 
to draw bumper houses both in London and in the provinces. In 
Glasgow it was repeated four times within the space of ten days. 
A plot taken from a well-known and popular work contributes 
greatly, in the first instance, at least, to the popularity of any 
opera. When the music was completed there was no longer an 
English Opera Louse in existence, and it was only in an Italian 
disguise that it was found possible to represent it in the country 
of its composition. The translation has been passably well 
managed by Signor Zaffira, and to meet the supposed exigencies 
of the Itahan lyric stage, the spoken dialogue has been replaced 
by musical recitative, for a portion of which we are indebted to 
Mr Balfe himself, the remainder having been supplied after his 
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death by M. Costa. Jl Talismano certainly contains some good 
airs and concerted pieces; yet we are greatly inclined to think 
that fashion, Mdlle Nilsson, Mdlle Tietjens, the familiarity of the 
story, the gorgeous dresses and elaborate mise-en-scéne, and the 
circumstance of its being a posthumous work, contribute much to 
% its success. 


unsparingly, and, however small the germ the evil tendency 
is never left until, when this is possible, it is completely cradi- 
cated. In certain cases, where the footprint of nature is too 
firmly impressed, the efforts are continued until other and 
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MONDAY POPULAR CONCERTS, 
ST JAMES’S HALL. 





SEVENTEENTH SEASON, 1874-5. 


DrrecTOR—Mr 8, ARTHUR CHAPPELL, 





THE FIFTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, NOVEMBER 23, 


To Commence at Eight o'clock precisely. 


—_——— 


Programme. 
PART I, 

QUARTET, in E flat, Op. 71, No. 3, for two violins, viola, and 
violoncello—Madame NORMAN-NERUDA, MM. L, Rigs, ZeR- 
BINI, and PIATTI e x e a ue a .. Haydn, 

ATR, ‘‘ Pieta, Signore "—Mr SANTLEY .. a nf a .. Stradella, 

SONATA, in E major, Op. 6, for pianoforte alone—Miss AGNES 
ZIMMERMANN . os “> oe net 

PART II. 


TRIO, in F major, Op. 80, for pianoforte, violin, and violoncello 
—Miss AGNES ZIMMERMANN, Madame NorMAN-NeRuDA, and 
Signor PIAtTr .. a > ve We ‘ He . Schumann, 

SONG, ‘‘The Erl King *"—Mr SANTLEY oe i a . Schubert, 

RONDO BRILLANT, in B minor, Op. 70, for pianoforte and violin 
—Miss AGNES ZIMMERMANN and Madame NorMAN-NERUDA Schubert, 

Conductor Sm JULIUS BENEDICT. 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, NOVEMBER 21, 1874. 


To Commence at Three o'clock precisely. 


1874. 


Mendelssohn, 





Programme. 


QUINTET, in A minor, Op. 107, for pianoforte, two violins, 
viola, and violoncello (first time at the Popular Concerts)— 
MM, HANS VON BULOw, STRAUS, L, Ries, ZERBINI, and PIATTI 

SONG, * Rose, softly blooming "—Mdlle NiTA GAETANO .. pe 

SUITE, in F major, for pianoforte alone—Dr HANS voN BULOW 

PERSIAN LOVE SONG, “Oh, could it remain so for ever! ”— 
Mdlle NITA GAETANO .. Bs os By 6 - <- 

QUARTET, in F major, Op. 59, No. 1, for two violins, viola, and 
violoncello—MM, Straus, L, Ries, ZERBINI, and P1att1 ., Beethoren, 

Conductor Sir JULIUS BENEDICT. 


DEATH, 
On November 16th, of congestion of the lungs, Mr Tomas Epaan, 


aged 62, of her Majesty’s Private Band, the Italian Opera, and Crystal 
Palace Orchestra. Deeply regretted by many friends. 


Raff. 
Spohr. 
J, S, Bach, 


Rubinstein, 





NOTICE. 

To ADVERTISERS.— The Office of the MusicaL WorLD is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First our). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 
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LONDON, SATURDAY, NOVEMBER 21, 1874. 


LL musical festivals are not equally valuable, but the 
suppression of the least of them should be regarded as 
a serious loss to art ;—how serious only the more thought- 





ful observers can fully appreciate. The professed critics of 
such things, very naturally, look at them from their own 
point of view, and judge their merits by the test of the 
attraction they have for a man who lives, as it were, at the 
fountain head of music. This course may be natural, but it 
is none the less unfair. A provincial festival demands con- 
sideration, first of all, with reference to provincial people, 
whose opportunities of hearing good music worthily per- 
formed come but seldom. The metropolitan critic goes 
down to Gloucester or Worcester with undisguised contempt 
for a programme made up of works he hears in London a 





dozen times per annum. On the other hand, the provincial 
amateur travels to the same place with keen interest, dis- 
posed to enjoy and greatly profit by music known to him 
more by report than by actual experience. Now, as the 
Festival exists for the provincial amateur, rather than for 
the metropolitan critic, it seems to us only fair that its value 
should be estimated from the point of view of the former. 
We wish those who are concerned enough about the Festival 
of the Three Choirs to write on the subject of the present 
crisis would take this fact into consideration. Judging by a 
good deal we have read, the obvious precaution involved in 
this simple step is almost wholly neglected, and hence the 
public is asked to enlighten themselves on the subject at 
issue by means of arguments having a wholly unsatisfactory 
basis. When, for example, the resolution of the Dean and 
Chapter of Worcester is supported by metropolitan writers, 
because, say they, the Festival, in its still present form, is 
of little worth, we are asked to adopt conclusions which will 
not for a moment bear scrutiny. The question is, not what 
value has the Festival to a Londoner, but what does it do 
for the crowds of provincials who, to our knowledge, and 
within our actual experience, look forward to it a year in 
advance, with the keen interest of those who value an oppor- 
tunity according to its rarity. We wish whoever contrasts 
the doings of the Three Choir meetings with those at Bir- 
mingham, and pronounces them worthless, would go down 
into the bucolic regions of the three dioceses, and mix for a 
year or two with the amateurs thereof. It strikes us very 
forcibly that they would come back much wiser upon matters 
now discussed with greater confidence than knowledge. 
Meanwhile, let them try and get out of themselves, by 
going the other side of Worcester, and regarding the present 
controversy with that ‘ faithful city ’’ between them and the 
metropolis. 

Another phase of the question touched by the foregoing 
observations has to do with the proposed substitute for the 
Festival in its present form. We are often told that the loss 
in one respect will be a gain in another—that the impetus 
given to Church music will atone for the great discourage- 
ment of art in other forms. In combating this position, | t 
us not be understood to say a word against Church music in 
its proper place. No doubt, in that place, it is a very good 
thing, worthy to receive all the attention that can be given 
to it. But we do not see that it greatly concerns anybody save 
the comparative few who go to Church. Beyond the sacred 
walls, and the flock they enfold, Church music is of the 
smallest possible interest. Indeed, outsiders only catch faint 
sounds of it as they float through the Gothic windows, theo 
usual effect not being to create a desire for closer acquaintance. 
That the thing possesses but a sectarian importance is shown 
by the fact that Church music never finds its way into concert- 
rooms or places of general assembly. Years ago, it is truc, 
the Sacred Harmonic Society gave some performances cI 
Anthems, &c., in Exeter Hall, but few cared about them, 
and they soon came to an end, No other result was possible, 
looking at the comparison challenged between the music ct 
the Protestant Church composers and that of the greut 
musicians who appeal to a larger audience. The former 
never had a chance against the latter, and a very unwise 
thing was done when those very respectable personages, 
Croft, Boyce, & Co. were pitted against the univers. 
masters. All this being true, we fail to see how 
the promised impetus to Church music at Worcestcr 
will compensate the general public for the loss of its 
Festival. Speaking in the name of that public, let us 
say that we care very little about Church music having for 
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it, as music, no great regard, and therefore, advocates of the 

proposed change may cease their endeavours to appease the 

general indignation of amateurs by telling us that Anthems 

and services will be better rendered. If you take away 

meat from a hungry man he is not likely to be satisfied with 

a wafer, even if it be the wafer sometimes called sacred. 
—_o—— 


OCCASIONAL NOTES. 


A VALUABLE addition to the solo vocal strength at the Albert 
Hall Concerts has been made in the person of Mdlle Johanna 
Levier, of whose first appearance the musical critic of the Sunday 
Times speaks as follows :— 

‘* The vocal selection was particularly interesting, in the first place, because 
Mr Lloyd sang charmingly in the air from Gluck’s /phigenia, ‘ Our hearts in 
childhood,’ and in Mendelssohn'sexquisite chamber song, ‘The Garland;’ but more 
particularly because it introduced Mdlle Johanna Levier to an English audience 
for the first time. The fair artist, we understand, enjoys a considerable amountof 
continental repute, and, in face of her manifold advantages and acquirements, it is 
rather to be wondered at that her fame has not reached our insular ears before 
now. Madlle Levier possesses a beautiful and luscious soprano voice, full 
in compass, rich in tone, and remarkably smooth and even in quality. A rarer 
gift than all these Mdlle Levier possesses in the quality of sympathy—a power 
of merging her own feelings (we had almost written her own individuality), in 
those of the composer whom she interprets. The songs selected for the lady’s 
début were the air from Boieldieu’s Jean de Paris, ‘ Quel plaisir d’étre en 
voyage.” Mendelssohn’s ‘Es weiss und riith es doch keiner,’ and Brahm’s 
‘Cradle song.’ In all of these Mdlle Levier made a highly favourable impres- 
sion, the crowning point of her success, however, being Brahm’s dainty cradle 
song, which was given with an unusual amount of feeling and tenderness. 
Malle Levier was so certain of her success, even in so vast an auditorium, that 
she sang the ‘ Lullaby’ with the most delicate shading of tonal colour, finish- 
ing with a pianissimo exquisitely beautiful and indescribably effective. A 
vociferous encore greeted the young artist, who was fain to comply. Malle 
Levier may date her success from her first appearance, henceforth the world of 
music will take the keenest interest in her movements. Mr Randegger was at 
the pianoforte. 


Tue Taree Cuorrs Festivats.—Correspondence on_ this 
subject is still going on, With reference to the omission of a 
portion of the letter of the Bishop of Worcester from the letter 
of the Dean to the Festival Stewards, the Chapter Clerk (Mr A. 
C. Hooper) explains that the omission of the usual marks of quo- 
tation, indicating that the passage was only a portion, and not the 
whole of the document, was inadvertent. In another letter from 
the Bishop of Worcester to Canon Wood, his lordship expresses 
his surprise that the statement should have been circulated “that 
this suppression was designedly made. A meeting, convened by 
circular, of gentlemen opposed ta the present system of holding 
the Festivals has been held at Worcester, Sir E. A, I. Lechmere 
in the chair, at which the following resolutions were adopted, 
= have since been circulated through the diocese for sig- 
nature :— 


“ The undersigned beg to present to the Dean and Chapter of Worcester an. 


expression of sympathy and general concurrence in their decision respecting 
Musical Festivals in the Cathedral, believing (1) that such decision was formed 
simply and sincerely in the conscientious discharge of their responsibility as 
trustees bound to maintain the sanctity of a fabric dedicated to the worship 
of Almighty God, and to the spiritual edification of the community at large. 
2. That in the discharge of this duty the Dean and Chapter exercised what 
was, and what they understood was intended to be, their free and unfettered 
judgment, which perfect freedom alone is consistent with the circumstances 
of the case, and the expressed declaration of an appeal inviting subscriptions, 
drawn up and issued by Lord Lyttelton and Lord Hampton, representing 
opposite opinions on the subject, and that, therefore, the imputation of a 
breach by them of any terms expressed or implied is utterly groundless. 
3. That the history of the past cannot reasonably be held to rule the present 
and the future, nor the stricter decision of the present be fairly taken as 
severely judging the past. 4. That in the fuller and freer use of the restored 
Cathedral, according to its primary end and object, the concord and co-opera- 
tion of the community at large with the capitular body, which are now, un- 
happily, interrupted, may best and most permanently be preserved.” 


AN anecdote of Offenbach.— He finished Whittington and his 
Cat, written for Mr George Wood, on November 10, five days 
before the time appointed, and appended the following subscrip- 
tion, instead of old Haydn's Lans Deo : “ Good-bye, Master Wood, 
10 Novembre, 1874, minuet.—Jacques OFFENBACH.” 








THERE are at present 18 theatres open in Paris. ‘They are: 
The Grand Opera and the Italiens (these two at present count 
only as one), the ‘héatre-Francais, the Opéra-Comique, the 
Folies-Dramatiques, the Odéon, the Bouffes Parisiens, the Palais- 
Royal, the Porte St-Martin, the Théatre des Arts, the Ambigu- 
Comique, the Gymnase, the Variétés, the Chateau d’Eau, the 
Gatté, the Renaissance, the Cluny, the Déjazet, and the Folies- 
Marigny. 


ALL the female vocalists and fair members of the chorus 
engaged at a certain little theatre in Italy had got into the habit 
of never going to rehearsal, or to the performance in the evening, 
without each of them being accompanied by one or two old 
ladies, who passed as their mothers. All these old ladies crowded 
the stage very inconveniently, till one day the manager, whose 
patience was quite exhausted, resolved to put an end to the 
abuse. For this purpose, he had a notice printed and stuck up 
at the stage door: ‘* Henceforth, no lady engaged in this theatre 
will be allowed to bring with her more than one mother ata 
time.” 


In a conversation lately with the Paris correspondent of La 
Perseveranza, the once celebrated tenor, Duprez, speaking of the 
character of Edgardo, created by him in Donizetti’s opera of 
Lucia, said that, at the outset, the tenor repeated the cabaletto 
in the last act and then killed himself, whereupon the curtain 
came down. “ But this,” continued Duprez, “did not please 
me. I observed, therefore, to Donizetti, ‘Could you not write 
me four notes, a kind of dramatic recitative, for me to declaim or 
sing, while the orchestra repeated the motive of my rondo?’— 
Striking his forehead, Donizetti replied: ‘ By Heaven, you are 
right. Send round to-morrow for the piece ; it shall be ready.’ 
And so it was; the next day I had it. It is the one which has 
been kept. I preserve it preciously,—and do you know what 
that madcap Donizetti wrote between the lines? The followin 
are his precise words: ‘Here you wound yourself and fall. An 
you fall alone, for, if I fall, I shall have done so long previously.’ 
‘The joke betrayed, however, the trepidation Donizetti was in as 
to the verdict of the public on Lucia,” 


Tirtts—The Theatre was recently burnt down, The library, in- 
cluding books and music, the musical instruments, and the wardrobe, 
which last cost 150,000 franes, were all destroyed. The building itself 
was ensured, but for very much less than its actual value. 

Brunswick (Germany).—The concert of the « Liedertafel,” on the 
11th inst., was of particular interest, as it gave us Max Bruch’s “ Frith- 
jof,” the solos hy Mdme Exggeling and Herr Ulbricht, both from 
the Ducal Operahouse. The performance was excellent, and the work 
greatly admired. ‘I'he same concert brought another novelty of 
decided merit, a concert-ouverture, entitled Ribezahl, by C. Oderthiir, 
which had deserved success, 

Bertin.—There has been no lack of concerts lately, some good, some 
indifferent, and some absolutely bad.—~The programne of Herr 
Joachim’s second Quartet Svirée included Haydn, Op, 64, B flat major ; 
Brahms, Op. 51, C minor; and Beethoven, Op. 69, F major, Herr 
Brahm’s new work was anything but a succe-s.—In commemoration— 
befers the actual date—of the anniversary of Mendelssohn’s death, the 
members of Stern’s Gesangvercin gave a performance of Alijah in the 
large hall of the Singacademie, when they were assisted by Mad, 
Joachim, Madlle Booss, Mdlle Gips, of Dortrecht, Herren Geyer and 
Schmock, of the Cathedral Choir here, Herr Hill, of Schwerin, and 
several clever amateurs. The Berlin Sinfoniecapelle also lent its aid—A 
so-called Artists’ Concert, got up by Herr Hoffmann of Leipsic, came off 
in the same locality a couple of days after the performance of Elijah, 
but, though very good of its kind, did not attract a large audienc. 
The principsl features in the entertainment were the singing of the 
Swedish ladies bearing the names of Wideberg, Aberg, Petterson, and 
Séderlund, and the execution of Schumann’s ‘lriv in D minor by Herren 
Maas, Klengel, and Gratzmacher. 
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CONCERTS VARIOUS. 


Tne St Paul’s (Bermondsey) Musical Society gave a concert on 
Monday, which attracted a large number of the residents of Bermondsey 
and the neighbourhood. The programme was varied and good. The 
chorales and part-songs, selected from the works of Mendelssohn, 
Handel], Dr Whitfield, Haydn, Arne, Pearsall, Miss Sterling, &c., 
with solos by different members of the society, were much admired. 
Mr Leonard Wood conducted, and Mr Marye presided at the har- 
monium, assisted by Miss Welch at the pianoforte. The concert 
went off in excellent style, and with much applause. 

Tue AtHenxum, Campen Roap.—A musical enterlainment was 
given, at this ;lace of popular amusement, on Friday week, before a 
large assemblage of the members, etc. The evening’s amusement 
began with a concert, in which Miss Mary Roffe “rendered” John 
Barnett’s pretty song, “The parted,” so well that she obtained an 
“encore.” Mr Alfred Baylis, in Mariani’s ‘‘L’ultimo addio” and 
Ascher’s popular romance, “ Alice, where art thou ?” gained the applause 
of the audience; and Mrs Sidney Pratten, in two of her guitar solos, 
was also applauded and encored, The second portion of the entertain- 
ment consisted of Adrian Talexy’s one-act opera of The Gallant Waiter, 
a perfect little gem, for two singers, adapted from the French of M, 
Nedgar by Wellington Guernsey and Finlay Finlayson, It was played 
to perfection by Miss Marie Dolby and Mr Finlay Finlayson. The 
operetta was received with the utmost favour. The music is original 
and sparkling to a degree; altogether it was a great success, and 
deservedly so. Mr Bodson presided at the pianoforte, and helped much 
to the success of the little trifle, which we are certain will become 
popular, it being full of vivacity and originality. 

Tue concert given in St James’s Hall, on ‘Tuesday evening, by Miss 
Emily Mott, under Royal patronage, and with the assistance of eminent 
artists, was in every respect a success, the rooms being quite filled, 
and encores the rule rather than the exception. Entertainments of 
the kind are miscellaneous almost of necessity, but the varied selec- 
tions in Miss Mott’s programme were, apart from an insignificant few, 
good of their kind, and met with unanimous approval. The young 
bénéficiaire herself sang Spohr’s ‘Cradle song” and “ Bird and Maiden” 
(clarionet obb/igato, Mr Lazarus), Lardelli’s “ Summer’s Serenade,” and 
Blumenthal’s “ Why was I looking out,” in every case eliciting de- 
monstrative signs of admiration, which, after making allowances for 
the personal feeling a benefit concert audience may be supposed to 
entertain, were far from: undeserved. Miss Mott is still in her novitiate, 
the best proof of which is that, since her last concert, she has mide 
remarkable progress, Both voice and method are improved, and, if 
there be room for still further advance, a student who has done so much 
ean hardly refrain from doing more. Both the “Bird and Maiden ” 
and “Summer's Serenade” were encored, the first being repeated, 
while for the second was substituted “ Robin Adair.” Miss Mott also 
took part with Mr Sims Reeves in “Si la stanchezza” (J T'rovatore), 
which had to be sung again in response to a vociferous demand, As 
on former occasions, the concert-giver was assisted by her younger 
sister, Miss Lily Mott, in the capacity of solo pianist; the selections 
made being Lott’s “ Recollections of Giuck,” and a Chaconne by 
Durand, Attractive in themselves, these were not too difficult for the 
very youthful performer, and, as a result, the audience had good reason 
to extend towards her the warm encouragement which could not but 
stimulate further effort. When such familiar talent as that of Mdlle 
Enequist, Miss Ferrari, Mr Sims Reeves, Mr Pearson, Mr Betjemann, 
Mr Lazarus, Mr Lewis Thomas, and the Quaver Glee Union is engaged 
at a concert of this kind there is no need for detail as to the manner 
of its exercise. Enough that all went well. The accompanists were 
Mr W. H. Thomas, Mr 8, Naylor, Mr E. M. Lott, and Herr Ganz. 


Gexoa.—The season has opened very successfully with Sig. Mar- 
chetti’s Ruy Blas. ¥ 

CassEL —The new French pitch is to be introduced at the Grand 
Ducal Theatre. 

ALTENBURG.—A_new opera, Pierre Robin, words by Herr Robert 
Knaur, music by Herr Oscar Bolz, of Leipsic, is shortly to be produced 
at the Ducal Theatre. : 

Cantsrune.— The next Badish Festival is to take place in this town. 
A grand ¢oncert-hall, capable of containing 10,000 persons, is to be 
erected expressly at an expense of 21,000 Prussian marks, 

_ Leauory.—The autumn season at the Teatro Rossini was to be 
Inaugurated by Sig. Campana’s Lsmeraldo, and with Rossini’s Comte 
Ory as second opera, Doth these works are novelties here. 

Mitan.—Sig. Petrella’s opera, Marco Visconti, has been revived, with 
more or less success, at the Teatro Castelli. The principal parts are 
sustained ly Signore Ciuti, Ebe Treves, Signori Quintili-Leoni and 
De Sancti. The next opera at this house is to be Un Ballo in 
Maschera,—It is said that the Santa Radegonda will open shortly with 
I Puritani, ; 





PROVINCIAL. 


Epinsuncu.—The Daily Review of November 16 contained the 
following :— 

“At the usual miscellaneous morning concert by the principal 
vocalists of Mr Mapleson’s Italian Opera company, which was given on 
Saturday, a somewhat novel and decidedly improved programme was 
presented, The operatic scenas and arias with which we are generally 
favoured were much fewer in number, and, instead, several legitimate 
concert-room songs and ballads were introduced, and an even more 
commendable innovation was the performance of a long instrumental 
work. It is worthy of note that the audience was not only a larger 
one than we have seen at a concert of this sort for some time, but that 
it was more than usually cordial and liberal with its applause.” 


Haverrorpwest.—The opening of the new organ in the parish 
church has taken place, when the Lord Bishop preached, The church 
was crowded; a large number of the clergy and élite of the neighbour. 
hood attended. At the close of the servicea collection was made towards 
the organ, Mrs Foster, the wife of the respected pastor, making up the 
deficiency. In the afternoon Mr C. V. Harding, of Carmarthen, gave 
a magnificent organ recital, 


Norwicu.—Miss Susanna Coue’s Opera Bouffe Company consists 
of Miss Susanna Cole, (prima donna—soprano assoluta), Miss Florence 
Ashton, Miss Gertrude Melville, Miss Edwards, Mr W. Offord, Mr J. 
Temple Tindall, Mr C, Linda, and Signor Giovanna Alma, with Mr 
H. Thomas as acting manager. Miss Florence Ashton made her début 
as Mdlle Lange in La Fille de Mdme Angot, Her voice is a pure and 
well-cultivated mezzo-soprano, which she uses with skill and judgment, 
and she has met with brilliant success— Weston 8S. Jackson. 


Sovrnpor’.—The band of the Royal Artillery, which has the repu- 
tation of being one of the finest in her Majesty’s service, have appeared 
in Southport, at Cambridge Hall, opened recently by the Right Hon. 
R. A. Cross, the Home Secretary. ‘I'he overtures to Semiramide and 
Oberon were played with true musicianly feeling. A selection from 
Rigoletto, arranged by Mr Smyth, the able conductor of the band, was 
well played. A fantasia, also by Mr Smyth, founded on a Russian air, 
was an interesting feature of the concert, and the selection from 
Giroflé-Girofla not less so. In addition to being ‘‘double-handed ” 
instrumentalists—says the Liverpool Albion—the members of the 
Artillery Band are vocalists, and sang Hatton’s “ Stars of the summer 
night,” and Adams’ “ Comrades in arms,” ‘Their voices are not of the 
best quality, but musical intelligence has smoothed over that difficulty, 
and, assisted by one or two instruments, their delivery of the part-songs 
was one of the most enjoyable portions of the programme. Enthusi- 
astic applause followed the conclusion of each selection. 


Briantox,—On Wednesday Mr Kuhe gave his third and concluding 
‘recital ” of the present series. He evidently took special trouble and 
exercjsed unusual taste and discrin inition in the compilation of the 
programme, He played several pieces for the first time in Brighton— 
viz., Andante and variations in E flat major by Mendelssohn ; 
“ Loreley ” (Lurline), by Seeling; Study in A major by ‘Thalberg ; 
Nocturne in F minor by Chopin; and “Les Courriers,” by Ritter. 
Signor L. Conti was the vocalist—At the Aquarium, Mr G. Reeves 
Smith, the general manager, has given special attractions during tho 
past week, Upon each evening, and on the afternoons of Wednesday 
and Saturday, Miss Cafferata, a vocalist of repute, contributed to the 
features of the ordinary concerts. Herr Josef Gung’l, the celebrated 
composer, who received such a warm reception on Saturday week, is 
announced to make a second and last appearance at the Aquarium this 
afternoon. At this (Saturday) evening’s concert the “ infant pianists,” 
Agnes and Violet Molyneux, pupils of Sir Julius Benedict, will play — 
Signor Luigi Conti’s concert took place on Tuesday.—Next Tuesday 
Mr Charles Hallé and Madame Norman Néruda give their “ recital” in 
the Pavilion; on Wednesday Messrs Cramer and Co.’s ballad concert 
will take place, with Mr Sims Reeves and Mr Santley; Messrs Lyon 
and Hall’s evening concert is announced to take place in the Dome on 
Monday, the 30th inst.; and the second of Mr Arthur Chappell’s 
“Monday Popular Concerts,” on ‘T'ueeday afternoon, December 1. 


EvinsurcH.—Mr Durand’s English opera company includes Mdlle 
Mariani, Miss Palmer, Mr Parkinson, and Mr Henry Pope. The Daily 
Review, writing about a performance of the 7’rovatore, says :— 

‘Miss Palmir's Azucena was altogether a most successful impersc- 
nation. In the opening of the second act, her rendering of ‘Stride la 
vampa,’ and the duet which immediately follows, was a splendid 
dramatic effort, and earned a hearty recall, In the scene where 
Azucena is dragged cff in chains, her powerful voice and earnest acting 
showed to great advantage, while, in the dungeon scene and in the 
finale, her singing and acting fully maintained the good opinion we had 
formed of her powers,” 
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MUSIC IN CALIFORNIA. 
(From our Correspondent.) 

Professor Mulder Fabri’s first series of concerts, announced as 
‘high art in music,” have taken place in presence of full and 
fashionable halls, Although the concerts may be considered to 
have reached the standard of classical music, we would suggest 
to Signor Fabri not to continue high art music unless executed 
by first-rate artists, who understand fully the art of singing 
classical music. Mdlle Elzer, who sang ‘‘ The Wanderer ” and 
the ‘ Barcarolle,” did herself infinite credit. Still we would 
advise Mdlle KE. to study, and not to force her middle notes to a 
certain extent, which makes them harsh and disagreeable to the 
ear. If in future, by constant application, she will avoid those 
faults, she will become a good singer in time. She has a good 
mezzo-soprano voice, when she knows how to use the middle 
notes. Madame Fabri acquitted herself of the numbers assigned 
to her—‘* The Nun,” ‘‘ Briar Rose,” &c. Both herself and her 
protégé were deservedly applauded. Malle Elzer, in the duet with 
Mr Voges from Yancredi, also in a duo characteristic from 
L’Etoile du Nord (Prascovia and Catarina) with Madame Fabri, 
was effective in both. ‘The young lady did considerable work 
that evening without impairment of her voice. Signor Baccei’s 
aria from Jl Talismano, and the duo from the same opera, were 
well received, possessing some charm of novelty for the San 
Francisco audience. Madame F, sang the song of ‘‘ Long Ago” 
with great gusto. Messrs Gilder were capital in their execution 
on the piano. Professor Fabri’s second high art concert was the 
recital of Beethoven, to which I referred in my former note. 
Leave well alone as high art music! Among the numbers exe- 
cuted -were the following :—Quartet from Fidelio, by Madame 
Fabri, Miss Sawyer, Mr Cohen, and Mr Makin ; and the grand aria 
from the same opera, by Madame Fabri. ‘The two-part song from 
Goethe’s Egmont, by Mdlle Elzer, met with great success and 
hearty applause, and an encore, and would have pleased much 
more if she would avoid forcing the middle notes, She was very 
effective in the variations from Proch. Mr Cohen's aria from 
Iphigenia was carefully rendered, but lacked life, spirit, and ex- 
pression. If Mr Cohen would study more how to stand and give 
expression to the music, in time he will become a good tenor, ‘The 
quartet from J Puritani was reduced toa duet by Madame Fabri and 
Signor Baccei ; Messrs Dauphin and Makin were present only to 
make the number complete. Signor Fabri’s selections on the piano 
were highly appreciated. ‘* The Songs in Costume” was a farce, 
and we would advise Signor Fabri not to indulge in aforesaid 
any more, as it seemed ridiculous to the audience in general. 

Another ‘“ Series of Concerts *—Signor Fabri: Duo con- 
certante, piano and clarionet (Weber), by Mansfield and Hen- 
richs, (the latter no patch to our clarionettist, Mr Lazarus); 
romanza, Euryanthe, Mdlle Elzer, much applauded, and sesalied : 
grand air and scene, Freischitz, Madame Fabri, repeated, and 
meritorious applause ; tenor song, Euryanthe, Mr Voges ; duetto, 
Oberon, in English, Mdlle Elzer and Mr Makin; Weber’s “ Last 
Thoughts,” Madame Fabri—all the above much applauded, 
although “high Art Music” we hope, in future, to appreciate 
when sung by first-rate artists; quartet, William T'ell (Rossini), 
Mesdames Fabri, Pott, Elzer, and Mr Makin; duetto, Za Vestale 
(Spontini), two tenora, Voges and Cohen ; waltz, Romeo and Juliet 
(Gounod), Madame Fabri, pleased very much; cavatina, Les 
Huguenots, Mdlle Elzer—great applause ; mazurka, duetto 
(Chopin), Fabri and Elzer; grand fantasia, two pianos, Messrs 
Mansfield and Mulder; Fabri executed two popular songs in 
costume—one in Dutch, ditto to No, 2. 

Gilder’s last concert, Platt’s Hall: Andante and rondo (Men- 
delssohn) (is)—F, Gilder; cavatina, ‘ Vi ravviso,” Sonnambula 
—Maara (was in good voice, and .pleased) ; recitative and aria, 
‘ Involami,” Ernani—Madame Bishop (excellently rendered— 
bis, “Home, sweet home”);  M’appari,” from Martha—Signor 
C. Morley), (was sung very well, if only he would not shout in his 
upper notes) ; ‘* The Village Blacksmith ” (poor Mr Weiss ! it was 
a sacrilege to his memory)—Marra; terzetto, ‘Se te sfugge,” 
from Lucrezia—Madame Bishop, Signor Morley, and Si;nor 
Marra (the latter spoilt the cabaletto as he sang out of tune) ; 
grand duo for two pianos (Belisario)—Schultz and Gilder (meri- 
toriously applauded and recalled, bis the cabaletto); ballad, “The 
Anchor's weighed ” (recalled with a bow). Whoever heard old 





Braham sing the same, and then heard Sig. C. Morley sing it, 
would have run six miles from the hall! ‘The Last Rose of 
Summer,” Mdme Bishop (unanimous recall, bis ‘‘ Coming through 
the Rye”); vocal duet, Lucia di Lammermoor, Sig. Morley and 
Sig. Marra (was well sung; and recalled with a bow); “I am 
sitting on the stile, Mary ” (Dempster) —Mdme Bishop (recalled); 
piano solo, Barcarolle (Schulhoff) ; ‘‘ Old folks at home,” (Gilder) 
immense success) ; finale, the ‘* Laughing Trio.” 

The début of Miss Ida Valerga in J/ Trovatore, at Platt’s Hall, 
in the part of Leonora, was a success, This lady appears quite a 
novice on the stage and in intensity of acting, sings correctly and in 
good taste ; she won enthusiastic applause. Miss Frida de Gobele, 
who took the part of Azucena, was also successful. Sig. Baccei 
was in good voice, and also Sig. Marra. 

Madame Bishop’s fourth, Jast, and farewell concert previous to 
leaving on the 10th of this month for Australia :— Piano solo, 
transcription, La Grande Duchesse (Gilder)—Gilder (bis) ; ‘‘ Robin 
Adair” (immense applause); ‘‘ My own my guiding star,” (Mac- 
farren)—Morley (recalled). Sig. Morley thinks shouting the 
upper G or B flat, and attempting C, is effective, but we think 
by moderating the aforesaid it would be much more pleasant for 
the ear. Mdme Bishop sang the “ Casta Diva” to perfection. 
Respecting an artist of so many years’ standing, her attempting 
the upper C in the adagio was a failure, although not generally 
perceptible, but there was a tremendous recall, and she received 
many bouquets and baskets of beautiful flowers such as Cali- 
fornia can produce, She sang her bis, ‘‘ Home, sweet home,” ex- 
ceedingly well. Mr Wilkie, English tenor, sang ‘ Beware,” by 
Perring ; he pleased very much, and was recalled. ‘The Sailor 
sighs” (Balfe) was sung by Missand Mr Singer with great effect. 
Miss Singer is still very young, but is open to improvement. 
“Looking back” was sung by Mr Gambell, who puts many an 
artist in the shade, although an amateur; he is a thorough bass, 
and a good actor; he was recalled three times, and sang some 
laughable Irish songs. ‘The duetto ‘* Mira o Norma” was sung 
by Mdme Bishop and Mdme Bianchi very effectively ; they were 
of course recalled, and sang the cabaletto, A duet for two 
pianos, selections from Don Giovanni, was well executed. 
‘‘ Echoes,” by Abt, was sung by Mrs Blake, who was recalled. 
Harp solo, ‘* Grotesque waltz” (Marsh), by Marsh, was re- 
called, This gentleman is somewhat advanced in age, and his 
notes were very weak. A duetto from Belisario was given by 
Signori Morley and Marra. Some other ballads, &c., were also 
sung. ‘The hall was quite full, and the stage was covered with 
bouquets for Mdme Bishop. 

More anon in my next. As ever, yours sincerely, 

San Francisco, October, 1874. VAN PRAAG. 
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SOMETHING ABOUT NOTHING. 
Dear Mr Eprror,— 
No I.—Weser (derniére pensée). 
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Est-ce par hazard que ces 4 Compositeurs se sont rencontrés avec le 
méme idée? on, est ce parceque Donizetti disait, quand on lui repro- 
chait ses réminiscences, que la musique n’ayant que sept notes il fant 
bien qu’ils se rencontrent ?—Votre bien devoué, M. B. 

Le 10 Novw., 1874. s 

{Has M. B. ever scen a certain waltz by Reissiger? ‘That is, 
the so-called “* Weber's last Waltz,” of which Weber did not 
write one note—any more than Schubert’s Waltz was written by 
Beethoven.—Ep. ] 
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LISZT AND GARBLE. 


Apropos of Liszt’s arrangement of Weber’s Grand Polonaise, and 
its performance at the Crystal Palace, the Daily Telegraph said :— 

“The personal ascendancy of Liszt over individuals is notorious, and 
no surprise need be expressed, therefore, when an excellent musician 
like Mr Walter Bache, who was once the great man’s pupil, not only 
champions the works his master has created, tut also those he has, 
sometimes with astounding impudence, adapted. Such devotion is 
affecting, seeing that, under the actual conditions, it must be very 
strong indeed; and hence we are not disposed to harshly censure Mr 
Bache for introducing Liszt's arrangement for piano and orchestra of 
Weber’s grand Polonaise Brillante. It may, nevertheless, be pertinently 
asked of Mr Manns whether he thought ‘once, twice, and even thrice,’ 
before admitting such a thing into his programme. For what has Liszt 
done? He has not only garbled a perfect work of art by a master, but 
prefaced it with the argo from another work—Polonaise in E flat—by 
the same hand. In face of such an enormity, we do not care to in- 
quire about the actual result, for that isa consideration by no means 
german tothe issue. Enough that violence, as unnecessary as, from 
every point of view, it is unlawful, has been done to an art-work, 
which, though a trifle—a mere cabinet picture—is signed with a great 
name. We may be told that it is of no use to protest either against 
the doing of such mischief, or the aiding and abetting of it by an un- 
reflecting public. This is probably true, but we shall protest neverthe- 
less, and continue to do so whenever like cause arises, However little 
good may follow, it behoves all amateurs who witness the desecration 
of a master’s artistic remains to show that they have neither part nor 
lot in tie matter, Mr Bache was applauded, and justly, for his per- 
formance; but the music we hope never to hear again. It is not 
pleasant to see the ‘ heavenly maid’ dragged from her place to serve as 
a ‘dummy’ for the display of modern fashions.” 

Qe 
WAIFS. 

Verdi’s Aida has been given with success at Darmstadt. 

Verdi's Requiem Mass is announced for performance at Cairo. 

The French composer, Justin Cadeux, died the other day, aged 61. 

lt is now said that the new Grand Opera will be opened about 
January 20, instead of January 1. 

M. Serpette, composer of La Branche Cassée, is said to be writing an 
operetta for the London Opera Comique. 

The new theatre at Bremen has been opened with Der Freischiilz, 
preceded by an ouverture de circonstance. 

L’ Art Musical announces the arrival at Paris of a dumb Dutchman 
who sings through his ear. “ Ceci n’est pas un canard,” 

Albert Waguer, brother of the Prophet, ex-tenor of the Beriin Opera, 
and regisseur of the same theatre, has just died, aged 75. 

Draneth Bey has stopped the free admission of the press to the Cairo 
Opera. Why? Could he not cut off the critic’s head if he offended ? 

The director of the Vienna Theatre an der Wien is in treaty with 
Offenbach for the right to perform Whittington and his Cut—the work 
composed by him for Mr George Wood. 

The “strongest man in the world”—he can lift an ox weighing 
1200 pounds—has appeared at a café concert in the Faubourg St 
Martin. Let us hope no journalist ventured to criticise him adversely, 

Has not France recovered enough to honour her illustrious sons, The 
subscription for Auber’s monument reaches only 15,000 francs, 10,000 
more being needed, But the monument itself is finished, ‘I'ne crown 
of it represents Music as a young female leaning her right arm ona 
funeral urn,while her left hand holds a broken leaf, 

A short time since a little commercial traveller chanced to get into 
the same railway-catriage in which the Dukes of Argyle and Northum- 
berland were travelling. The three chatted familiarly until the train 
stopped at Alnwick Junction, when the Duke of Northumberland got 
out, and was met by a train of flunkeys and servants. “That must be 
a great swell,” said the commercial to his remaiving companion, “ Yes,” 
responded the Duke of Argyll, “ he is the Duke of Northumberland.’ 
* Bless my soul!” exclaimed the commercial. ‘‘ And to think that he 
should have been so condescending to two little snobs like us !” 

The Paris correspondent of the Arcadian tells a good story of Mdme 
Patti and the Duke of Edinburgh ;— 

“Do you know Adelina was the object of quite a curious ovation in Liver- 
pool recently. At a concert in that city she sang a waltz called La Diva, 
which was redemanded, and lo! when it was over the Duke of Edinburgh 
jumped on to the stage, and, taking both the great cantatrice’s hands in his, 
shook them heartily in the presence of the whole audience, which was, of 
course, transported ‘ beyond the present,’ and shouted with delight.” 

Indeed! How very odd! We were there, and saw nothing of it. 





The subscription for a statue to Spohr at Cassol has not prospered 
It amounts to no more than 2,500 thalers. Sie transit, &c. 

1 Talismano has been given twice at the Theatre Royal, Edinburgh, 
with decided success, Mdlle Tietjens being Edith Plantagenet, 


Mdlle Belocca has been playing with great success, so it is said, at 
Brussels, Thence she goes to the Hague—thence back to Paris, 

Herr Ferdinand Ludwig, the esteemed composer and pianist well- 
known to a large circle of musical amateurs in London, has just passed 
an examination at the University of Giessen, and has obtained the 
degrees of Doctor of Philosophy and Master of Arts. 

We are glad to see the prominent part the Arcadian Club is taking 
in the proceedings that are to accompany Miss Charlotte Cushman’s 
farewell to the stage. The programme for Saturday night is somewhat 
as follows:—After the performance an address will be delivered to Miss 
Cushman. ‘This will be followed by a poem written by Mr R. H. 
Stoddard, and recited by Professur Roberts of the New York College. 
Miss Cushman will respond to the address, after having been presented 
by leading members of the dramatic profession with a laurel crown, As 
soon as these proceedings are over, Miss Cushman will be escorted to 
her residence in East Sixteenth street by the members of the Club, a 
numerous delegation of singing societies, and the band of the Ninth 
Regiment. It will thus be seen that the contemplated ceremony will 
at once be noble and imposing. It has our heartfelt support and good- 
will.— Arcadian, Nov, 9th. 

Barnum’s Hieroprome.—As usual, an immense audience greeted the 
opening of the Hippodrome in Madison Avenue, and testified by frequent 
and hearty applause how thoroughly they enjoyed the performance. 
The entertainment was much about the same as that presented last 
spring, with certain of the objectionable features removed. The pageant, 
che equestrianism, the races, and the daring acts of the gymnasts all 
come in for their share of popularity. The chief feature of the perform. 
ance consisted of a sensation in the arena, entitled “ Indian Life; or, 
a Chase for a Wife,” which excited considerable enthusiasm among 
the spectators, We presume Mr Barnum will display his usual enter- 
prise in modifying his entertainment from time to time, At present 
it seems to ué to be a somewhat dusty and worn-out repetition of what 
he has given us before, though we do not suppose it would make much 
difference to his patrons whether he does or not, so wonderful and so 
child-like is their confidence in the great P. T. B,—Arcadian. 

More should be known than appears to be of the Musical Artists’ 
Society, formed some little time ago for the purpose of affording living 
composers the opportunity of trial, and (under certain condition-) per- 
formance, of their works, The society has this distinctive character, 
that these advantages are the rights of members, subject of course to 
the arrangements of the committee, advantages which elsewhere can 
only be gained by influence or importunity, Executants have here 
also a field for the display of their abilities, several having already 
appeared with great success, Though only founded at the commence- 
ment of this year, the society has already held two very promising 
trials of chamber music, the programmes including new compositions 
by J. F. Barnett, H. C. Banister, Dr Maclean, A. O'Leary, Oliveria 
Prescott, C. E, Stephens, E. H, Thorne, &c., besides some recent pub- 
livations of Sir &. Bennett, Brahms, and Hiller, Mr Arthur O'Leary 
is the society’s honorary secretary, the honorary treasurers being 
Messrs Stanley Lucas, Weber and Co.—HMusical Standard. 





Venice,—The Teatro Malibran is again closed, aftera very successful 
season, of which the great attractions were Jone and Matilde di Shabran, 
with Signor and Signora ‘Tiberini in the principal characters. 





MUSIC RECEIVED FOR REVIEW. 

BerTINI SEYMOUR & Co,.—‘‘ True unto death,” song, by John Jackson, A.R,A.M. 

J, B, Cramer & Co,—“ Nothing a-year,” song, from Bluebeard; ‘‘ Come back to 
me, sweetheart,” by O. Barri; ‘ Loo,” galop, by Frascati; ‘* Petite Gavotte 
de Salon” and ‘‘ Marguerite,” par L. Golfleri; ‘‘The Bridal Dream,” by 
Hervé; ‘‘ Bleak was that night by the sea” and “ Where-away,” by W. 
Harrison ; ‘‘ The Songs of Olden Time,” by W, C. Levey. 

W. Czerny.—“ Madoline,” by J. Baptiste Calkin; “Serenade,” “ Beauties of 
Hungary,” Nos, 1 to 6, and ‘ Moto di Giga,” transcribed by Wilhelm Czerny ; 
** Wishes,” song, by Martin Muller. 

B, Houiis.—‘‘ Ave Maria,” by E. Evans; “ Life's Lullaby,” ‘ Cradle Song of the 
Poor,” and ‘ Oulita,” by Gretchen, 

C, Jerrerys,— The old sweet lay,” by Cecilia Westbrook. 

NOvELLO, Ewer & Co,—‘ The Organist’s Quarterly Journal ” for October, edited 
by W. Spark, f 
JoserH WILLIAMS.—‘ Priére du soir,” ‘‘ Serenade di Zanetto,” “ Transcriptions 
Classiques,* Nos, 2, 4, and 6, by Charles Neustedt; ‘‘ Gai printemps, 
“Menuet de Bergame,” and “ Air de ballet,” by Auguste Durand ; “ When 
all was young,” song, by J. L. Roeckel; ‘‘The Petrel’s orn * song, by 
Henry Smart; ‘‘ Night winds soft and low,” by J. B. Wekerlin; ‘‘ No tidings, ’ 
by 8. Sloman; “ Love's Off'ring,” by Alfred J. Dye; ‘‘ Havanaise,” by Eugene 

Ketterer; ‘‘ Polacca brillante,” by E. Bunnett. 

WEEKES & CO,—‘‘ Bless the Lord, O my soul," the 103rd Psalm, set by Samuel 
Weekes; ‘‘ Shall we forget it,” song, by Sibyl. 

WILLEY & Co,—** Annabel Lee,” by John Old, 
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THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London : Duwcay Davison & Co., 244, Recent Stazer, W. 


«The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident. soundness 
of his precepts ; his work has consequently come into general use as a manual of 
yocal instruction,”—Daily News, 


DR STOLBERG’S VOICE LOZENGE, 
For invigorating and encieting eo wale, and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as it strengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they ure strongly 
recommended at pages 872 and 1492, They are used by ali the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d, and 2s. 9d. 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 
A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists. 
Full Music size, price 7s. 


London: Hamwmonp & Co, (late JuLLien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street, 


Just Published, 
RUE LOVE. Song. The Words by Crarice. The 


Music (dedicated to the Countess of Zetland) composed by James R. Rooks, 
Price 4s. London: DUNCAN DAVISON & Co., 244, Regent Street, W. 

“ Mr Rooks has written an admirable song, the melody of which is most expres- 
sive, and at the same time unusually simple, and quite within the range of ordi- 
nary tenors. The calm confidence expressed in the words is excellently repre- 
sented by the smoothness and repose of the melody, while the harmonization is of 
great delicacy and beauty. It isa common vice of modern songs that they are 
crowded with chromatic effects, which serve no other purpose than to show the skill 
of the composer. Mr Rooks has had the wisdom to keep clear of this defect. He 
has exhibited the higher skill of producing a genuine effect from simple materials, 
and his accompaniment is a real accompaniment, strictly subservient to and in 
agreement with the general sentiment of the song. In every respect the song is 
= unworthy of the great tenor for whom it has been composed,”— Westmoreland 
Jazette, 

















SHE STOOD IN THE SUNSHINE. 
The Poetry by JESSICA RANKIN. 
The Music by M. W. BALFE. 
Sung with great success by Mr EowArp Lioyp at Mr Kuhe’s Concert at Brighton. 
Price 4s, 
London: DUNCAN DAvison & Co., 244, Regent Street, W. 

“Mr Edward Lloyd gave the audience an unexpected degree of pleasure by his 
very admirable interpretation of Schubert's lovely ‘Serenade,’ and made scarcely 
less impression by his elegant delivery of Balfe’s truly beautiful melody, set to 
words by Jessica Rankin, ‘She stood in the sunshine,’ an air that may compare 
favourably with the very best of this master's inspirations,""—Brighton Guardian, 


MIGNON. 
“HAST THOU E’'ER SEEN THE LAND?” 


(“NON CONOSCI IL BEL SUOL "—‘‘CONNAIS TU LE PAYS.”) 
Sung by MADAME NILSSON and MpLLe ALBANI in AMBROISE THOMAS'’S Opera of 
MIGNON. 
(The English Words by JoHN OXENFORD, Esq.) 
Price 4s. 


London: DUNCAN DAVISON & CO., 244, Regent Street; where all the Music from 
this popular Opera may be obtained. 


Just Published. 


EVENING THOUGHTS. 
FOR THE PIANOFORTE. 
No. 1, “TWILIGHT.” No. 3. “ THE SHEPHERD'S PRAYER,” 
No, 2, “THE BROOK,” No, 4. ‘‘WAFTED UPWARDS.” 
Composed by IGNACE GIBSONE. 
Price 3s. each, 
London; Duncan DAvison & Co,, 244, Regent Street, W, 











Just PuBLisHED. 


30 


OF 


R. SCHUMANN’ 


MELODIES, 


Transcribed for Piano Solo 


By Madame 


CLARA SCHUMANN. 





PRICE 10 fr., or 8s. NETTO. 





Paris: 
Ancienne Maison Flaxland, 
DURAND SCHOENEWERK & (CO., 
4, Place de la Madeleine. 


AND TO BE HAD OF EVERY MUSICSELLER IN THE 
Unitep Kinenom, 
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CHORAL WORKS 


FOR 


TREBLE VOICES ONLY. 
CANTATAS. 


THE SEA-MAIDENS. | ‘HE ELFIN KNIGHT. 
By J. L. ROECKEL,. | By IGNACE GIBSONE. 
Price 38, Net. Price 38, Net. 
SONGS IN A CORN-FIELD. KING RENE’S DAUGHTERS. 


3y G. A. MACFARREN. By HENRY SMART. 
Price 3s, Net. Price 4s. Net. Paper Covers, 


en Cloth Boards. 
THE KNIGHT OF PALESTINE. THE PAGE. 
By WEBER, By M. W. BALFE. 
Price 33, Net. 
THE MOUNTAIN MAIDENS. 


Price 3s. Net. 
WESTWARD HO! 
By F. ROMER. 
Price 3s, Net, alee 


By J. L. ROECKEL, 
TWO-PART EXERCISES. 


Price 4s, Net. 
For Vocal Classes, in Two Books, each 4s. | Class Copies, 8vo, in One Book, 1s, Net. 


DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUETS BY POPULAR COMPOSERS (Class Copies), 
Books 1 and 2 are Now Ready. Price 1s. each Pook. 


TRIOS FOR TREBLE VOICES. 


Price 6d, each. (Each Number Half-price, 3d.) Or in Books, each 1s. Net 
BOOK I. BOOK VIII. 


*Now the dance 
*Through the dim 
*Triumph of Oberon 





Gounod. 
Barnett. 
Smart, 


b SIND .. ctnvccnsvess 
. *Autumn leaves 
. *Let us haste to the 


BOOK IX. 


Campana. 
Balfe. 
. Bishop, 


1. 
2. 
3. 
4. 
5. 
6. 


*Oh, boatman, row 
*Village bride 
*Pilgrim’s evening. 
*Music of the night 
. *L love my love 
*Hark! o'er the 


BOOK III. 
3, *Now lightly we 


~ 
re) 


_ 
~ 


= 


Balfe. 


50. *Come, sisters, come 
52. *Morning ......... 


"Wallace, 


5. *The Rhine Boat 


. *The Village Church .... Becker, 


. *The Zingari Balfe, 


= vening 
Sleep, gentle lady . 


BOOK X. 


Bishop. 


Arditi, 


.. Gordigiani, 


.. 7. Handley 
me Handley 


. *Hark; o'er the 

. *A psalm of life 

5. *Araby’s daughter 
. *Come o'er the waters ... 
. *Where the fairies 


BOOK IV. 
. *The skylark 
. *Hark! the Gondolier.... 
. *Too late 
. *When the moon is 
. *The sun has been 
. Bridal Chorus 


.. Balfe, 
Pinsuti 
Cberthur. 

.Bonoldi, 
Balfe. 


*Angels that around .... Wallace, 
57. *Happy Wanderer ...... Adt. 
. *Through the graesy .... Balfe, 
. *Our happy valiey Bordese. 
. *Blessed be the Home .., Benedict, 


BOOK XI. 
. *Happy, smilicg faces .. 
52. *Fairest flowers 
33. *Goddess of the dawn 
4, *At our spinning wheel . 
35. *How can we sing 
56. The standard waves "Blaha. 


BOOK XII. 
i7, *A spring sun peepeth out Richards, 
38. *The storm Richards, 

. *Lightly, softly 

. *Over woodland,over plain Pinsuti, 

. *Flow softly, flow ‘ 
72, *Rowing bravely 


BOOK XIII. 
3. *Buzzing 
. *Softly now 
5. *The Sleigh Bells 
3. *Dancing Sunbeams .. .. Nossini 
| *Pair and fertile vz oe .Guglelmo, 
. *Friendship ....... .. Allen, 


BOOK XIV. 

9. *Our Vesper Hymn..... 

. *Our last farewell ...., 

. *Flower Greeting . Curschman, 
pt f h 2. *Hark the Pilot . . . Bishop, 
1, i elcome Spring . *While the days are} right Bordese, 

. *The noisy mill *Sweet Bird of Heaven. . Wallace. 

* These can be had in folio size, with Accompaniment, 


Gilbert, 
Riccardi, 
Barnett, 
Bishop. 
Bishop. 
Barnett, 


Wi Fagner. 


. *Merry minstrels are 
26. *Good morning 
. *Hark! the merry 
. *With song of bird 
. *Happy as the day 
. *The red cross banner .,, 


BOOK VI. 
. *The distant bell 
2. *The sunset bell 
33. *Who'll follow 
. *Sleep on 
. *O the summer night . 
3. *O hear ye not 


BOOK VII. 
. *Sea flowers 
38. *Forest home 
39, *Warbler of the forest... 
. *Thoughts of home 


Wagner, 
Lillo, 
Flotow, 
Flotow. 
Wallace, 


. Badia, Campana, 


Randegger, 
Duggan, 
Anderton, 


.. Prentice. 
Smart, 


Barnett. | 
Benedict, 
. Benedict, 


Ricei. 
. Curschman, 


LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W, 





THE 


seni oF BACHELORS 


aS CENT VIERGES). 





NEW OPERA BY LECOCQ, 


Performed at the Gaiety Theatre, London; 
also in Edinburgh and Brighton, with the 
greatest success. 





“The music is so melodious and piquant, quite 
equal, and in some respects superior, to M. Lecocq’s 
later compositions—MMadame Angot and Giroflé. Per- 
haps his very best opera, as far as melodious inspiration 


is concerned.” —Atheneum. 


Now Ready. 
The Complete Opera, for Piano, * * 
Be ee ik 2 6 


The Island of Bachelors Quad- 
ls: .:s 01. Gone 4 0) 


The Island of Bachelors Waltz 4 0 


The Island of Bachelors, By 
Kuhe (Nearly ready) 


The Vocal Waltz : 
I Love Thee 3 0 
Woman's Rights. Song . .40 


(Suna ny MISS FARREN.) 


4 0) 
4 0) 


LONDON : 


BOOSEY & CO, 
295, REGENT STREET, 
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SYDNEY SMITHS 


METHOD 


FOR THE 


| PIANOFORTE, 


ADOPTED BY ALL THE 


Principal Educational Establishments 


ed 


~ 


\“ 


\ 


S 
. GREAT BRITAIN, IRELAND, CANADA, AUSTRALIA, 
THE UNITED STATES, &c., &c. 
“There are features in this work of uncommon merit, but 
we shall say enough if we recommend it unreservedly to all 
who seek a manual of instruction well arranged, intelligible, 
and effective.’—Musical World, April 23. 
, “ Mr Sydney Smith’s ‘Method’ is new, not alone in name 

but in fact, and the research, care, and time bestowed upon 
. it have resulted in the production of the best, because 
) simplest and clearest, Instruction Book for the Piano. While 


every care has been taken to cull all that was useful from the 
old régime, much that is altogether modern and thoroughly 
practical is here to be met with for the first time. In parti- 
| cular, it seems to have been the author's purpose to lead the 
student by gentle degrees, and to insure that one thing 
shall be properly acquired before another is attempted.”— 
The Queen, April 30. 
“The aim of the author seems to have been to supply as 
much information in as few words as possible, while aiding 
| and directing the self-intelligence of the learner, and he 
certainly has succeeded admirably.” —Zaaminer, April 30. 
“Care ig taken to interest the learner from the outset, and 
] for this reason, as well as others, the ‘Method? is eminently 
valuable.”— Daily Telegraph. 


64 Pages, Full Music Size, Price 5s. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


And to be had of every Musicseller and Bookseller in the 
United Kingdom, the Colonies, and India, 

















CHAPPELL & CO.’S 
PEOPLE'S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


ii 
Hh 


ili 


PUYOTIVUYETE CTT HAEPVENL HY 
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grrr 
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i 


Or with FIVE OCTAVES and 
Automatic Swell, price 5 Guineas. 





Registered 22nd January, 1874. 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 
Fe 
pa 


Compass, 4 Octaves, aa 











-—a- 





This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sourees of Messrs. ALEXANDRR’s large manufactory, Cuaprett & Co, can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 
appearance. 


Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 


CHAPPELL & CO, 
50, NEW BOND STREET, LONDON, 
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MANCHESTER, NOV. 25TH & 30TH. 





M. W. BALFEZ’S 


NEW GRAND OPERA, 


IL TALISMAN O. 


The Original English Libre 
Italian Translation 


tto by ARTHUR MATTHISON. 
by Signor G. ZAFFIRA,. 





Performed with triumphant success s by Her Majesty’ s Opera Company in London, Dublin, 
Liverpool, Glasgow, and Edinburgh. 





Complete, with Portrait, Proem, and Memoir 





VOCAL. 


Edith’s Prayer (Placida Notte) ” oi So ae 
Sung by Mdme Curist1neE Nixsson, also by Malle Trersens (original key). 
Ditto (in C and B flat) wa 
Golden Lovelocks (Folto Chioma), Duet, Tenor, and Bass 4 
The Rose Song (Candido fiore) an 
Sung by Signor CAMPANINI (original key). 

Ditto (in A flat and B flat) ... a 

I love the sky (Mi piace un cielo) ... 

Sung by Signor CATALANI. 
Song of Nectabanus (original key). 


4 
4 


Ditto (in C) =e 4 
Oh! who shall sing the rapture (Oh! chi d’amor, 


fuo mai) .. 


Ditto (in F) 
Monarch supreme (Sommo Signore), Pray er and War 
Song (L’ arco tendete) . eee bd 
Sung by Signor Re ora (original key), 
The War Song, Separate, in lower key 
On balmy wing (A te coll’ aure a sera) 
Sung by Signor CAMPANINI — sid 
Ditto (in B flat) Mie ne 


‘Sung by Signor Rora (original key. ‘. 
4 


4 


+ os 


PIANOFOR 
Wilhelm Kuhe 

: E. L. Hime 
Wilhelm Kuhe 

Ditto 

; E. L. Hime 
Brinley Richards 

: E. L. Hime 
Madame Oury 


DANCE 


C. Godfrey 4 
Ditto 4 


The Rose Song 
Ditto 5 

First Fantasia 
Second ditto 
Fantasia 

War Song ... 

Edith Plantagenet 
Fantasia & 


Pre PPP PD 


The Talisman Waltz. 
The Talisman Galop 


Illustrated 
Ditto 


MUSIC. 


‘Weary hours (Ahi che tedio che languor) Duet 
adapted from the Chorus of Ladies 
0 Beneath a portal (La guerra appena) Romance of 


0 Navarre ... 
0 Sung by Malle Manie Roze (original ke) 


Ditto (in E flat) a 
0 The Ladye Eveline (Canzone a'Ev elina) 
0 | Sung by Mdme Cunristrxk Nixsson, also by Mdlle TretsENS (original 
| Ditto (in C) 
| op the Ring (Quest’ “annel). Duet 
Sung by Madame CuristinE Nivsson and Signor CamPas ANINI. 
| | Ditto, for Drawing-Room performance ‘ dus 
| Why Sweetheart (Caro perché si dolente). Trio ... 
| Sung by Mdme Curistine Nixsson, Mdlle Marie Roze and Signor Rota, 
A Song to Merrie England (Cantiam dell’ — 
Part-Song, 8.A.T. and B. 
Ditto, Glee for male voices, > arranged by G. A. 
0) Macfarren os 
0 Radiant Splendours (Nella vi viva va trepidanzs) oe 
| Sung by Mdme Curistine Nitssov, also by Mdlle TretseNs (original 


0 | Ditto (in B flat) 
TE opulent 


| Fantasia 
Fantasia ... 
The Crusaders’ March. ay 
Ditto. For Two Performers. 
Fantasia me 
Keep the Ring. Transcription 
Beneath a Portal. on 
Duet for Two Performers 


MUSIC. 


0 | The Talisman Quadrille. Illustrated 
0 | The Talisman Lancers Ditto 


ri 


cS 


y)- 


~~ ee — 


ey). 





Edouard Ronville 

G. A. Osborne 

ae M. W. Balfe 

Sir Julius Benedict 

J. Theodore Trekell 
Ditto 
Ditto 

.. Signor Li Calsi 


oooocoooco 
~~ ee COR 


C. Godfrey 
. C. Coote 





JULES -ROCHARD'S EASY PIECES. 


Beneath a portal 
Radiant splendours ... 
Ladies’ Chorus and War Song 


2 
2 
2 





0 | The Rose Song sion 
0 | The Crusader’s March 
0 | Golden Love-locks and Oh! who hall: sing the rapture 


2 
2 
2 





_ LONDON: DUFF & STEWART, 147, OXFORD STREET, 
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